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Abstract  
The language of stand-up comedy is a significant type of public discourse 

because of its humorous and interactive nature. Beside using language in comedy 

to entertain the audience, it is also used to circulate stereotypes and guide the 

audience toward particular interpretations. Consequently, the present study 

investigates racist humor in selected English stand-up comedy data, in the light of a 

critical sociolinguistic perspective. The study examines how Arab-Muslim identity 

is constructed. To achieve this aim, an eclectic model is adopted. It is based on 

Fairclough‟s three-dimensional CDA framework (1989, 2003), Fairhurst and Sarr‟s 

framing tools (1996), and Bucholtz and Hall‟s identity principles (2005). The data 

consist of five selected stand-up comedy extracts taken from YouTube 

performances by Malik Elassal, Leo Kearse, Fahim Anwar, Maher Matta, and 

Murahd Shawki. The selected extracts are analyzed qualitatively with the aid of 

quantitative indicators. The results show that racist humor is not constructed 

through direct racist expressions only, but through the interaction of vocabulary, 

grammar, framing, and identity positioning. Evaluation is the most frequent 

vocabulary item, especially negative assumed evaluation. Attribution is the 

dominant process type, while declarative mode is the most frequent grammatical 

mode. The results also show that spin is the most frequent framing tool, especially 

negative spin. At the identity level, distinction and illegitimation are dominant. The 

study concludes that stand-up comedy can function as a discourse where Muslim 

and Arab identities are represented through suspicion, fear, terrorism, and airport-

security associations. 
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 ملخصال

ددج غاو ددج غاددؼغ مدد غةُددلُغمةدؽا دد تجغميةتنجةاددلغمؽً ؽمعغمةخطددجاغمةعددجذلغ لةددغغةط اعفوددجغمةادجفاددلغ مةفاجً اددلغ لم غتُعَدد ل
مة يةدددلغمياف ج.ادددلغغ جة ُدددلغ دددلاغمةدؽا ددد تجغيغتُجدددفع حغةفجددد الغمةن ودددؽةغ مجددد لغ دددحغتُجدددفع حغ ت دددج غةف   دددحغ
غً دد غلةددغلغت مدد غمة ةم ددلغ مً غاع  ددلغغ ث ددجر  مةوؽيددج لغ تدد م صغمةاددؽةغمة  طاددللغ تؽااددنغمةن وددؽةغممددؽغتاجدد 

يًلغ لاغم جلجغاخفجةةغاؼغمةدؽا  تجغميةتنجةالغملإمن  زيلغاؼغا عؽةغةُدؽ غماف دجًلاغمةمجةالغ  لاغمةادجهلغمةع ا
ثًالغاؼغخدلاصغميخفادجةم غمة عن ادللغ مق  غغ ت ةسغهذهغمة ةم لغمةدافالغمةفلاغتُ   غ وجغمةوؽيفجنغملإ لااالغ مةع

لاهددج غمةوؽيددلغغ ةفمق دد غهدد مًك دد غمة مؽيددللغ    م غمةفددوع ًلغً  ددجغممفقج اددج غ مةف ذمغمةودد  لغتف  دد غمة ةم ددلغ م ؽلا 
كًلا غمة لاثلاغملأبعج غ لاغمةفم  حغمة ق  غة خطجاغ) (لغ    م غمةفوع ًغً  غ2772لغ7191تجف  غإة غإعجةغ  

ً تغ  جةغ) هً  (غغ تفددؽنغ اجمدج غمة ةم دلغادؼغخ جدلغ2772(لغ ا ج ئغمةوؽيلغً  غ ؽخوؽةفزغ هجصغ)7111  
ً  غك ؽا ددد تجغمةتنجةادددلغا لدددؽةةغً ددد غا ادددلغاؽت دددؽاغةددددحغادددؼغاجةدددغغمةعجدددحلغ ة دددؽغاقفطادددج غاخفدددجةةغادددؼغًددد

مً غ مً غشؽهلاغغ ه غحُ ِّ تغمة قفطاج غمة خفجةةغتم دالا غمؽ.ادج غاد ًؽاج غب اشد سًلغ  واػغ مؽةلغ اجهًغاف لغ ا ك 
ةًغ مجدد  يًلغمة  جشد مً غمةع ادد يًلغيغتُ  د غاددؼغخدلاصغمةفع  د لغ دحغاددؼغك ادلغغ تُعودًغمة فددج  غ نغمةادجهدلغمةع ادد

د لغ مةفدوع ًلغ ت ؽيدد.غمةوؽيدج غغك دجغت دّ ؼغ نغمةفق دداػغهدؽغ ك دًغمةع ج ددًغ ً م لغ مةقؽمً خدلاصغمةفاجًدحغ د ؼغمة ادد
ً غمةجدد  لاغغ يُعددّ غملإ دد ج غ ك ددًغ مددؽمعغمةع  اددج غمة مؽيددلغح ددؽةم لغ ددلاغ مًةم لغ يغ ددا جغمةفق دداػغمة افدد مة عن اددلغتددد

ً غ ك ددًغملأم ددج غمة مؽيددل ً غهددؽغ ك ددًغغحدد ؼغتُعددّ غمةدد  رغمةخ دد مًةم غغ تُعوددًغمة فددج  غ ت ددج غ نغمةفؽااددنغمةفددوع  تددد
غاددؼغمةف   ددزغ مددزعغ عًغكددح  ً غمةجدد  لاغغً  دد غاجددفؽلغمةوؽيددللغا دد مًةم لغ يغ ددا جغمةفؽااددنغمةفددوع     م غمةفددوع ًغتددد
يًؼغملأك ددًغح ددؽةم غغ تخ ددىغمة ةم ددلغإةدد غ نغمةدؽا دد تجغميةتنجةاددلغت  ددؼغ نغتددا  غ ً.الغ ؽ دداو جغمةع ادد مةلدد
ثًادددلغً دددًغ يي غمةلدددغلغ مةخدددؽ لغ ملإةهدددجالغ ةغادددؼغخلاةودددجغمةوؽيفدددجنغملإ دددلااالغ مةع  ظاادددلغخطج ادددلغتُادددؽه

غ. ميةت جعج غمةخج لغبواؼغمة طجةم 
يًللغمةدؽا  تجغميةتنجةاللغً ػغمة ُلغمياف جًلاغمة ق  (مةد  ج غمة افجحال:غ غغ)مةادجهلغمةع ا
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Introduction 

The Problem of the Study 

The linguistic problem lies in the fact that racist humor in stand-

up comedy is not always expressed directly, but is often constructed 

through lexical choices, grammatical structures, framing tools, and 

identity relations. Muslim and Arab identities may be represented 

humorously through associations with suspicion, fear, terrorism, and 

airport security. Therefore, the present study attempts to examine how 

racist humor is linguistically, sociolinguistically, and critically 

constructed in selected English stand-up comedy discourse. 

Aims of the Study 

The current study aims to: 

1. Examine the main lexical and grammatical features used in 

constructing racist humor in selected stand-up comedy extracts. 

2. Show how framing tools are used to represent Muslim and Arab 

identities in humorous discourse. 

3. Explore how Muslim and Arab identities are ideologically 

constructed through selected sociolinguistic identity principles. 

Hypothesis of the Study  

The current study hypothesizes the following: 

1. Racist humor in the selected stand-up comedy extracts is expected to 

depend more on negative evaluation and negative spin than positive 

representation. 

2. Attribution process and declarative mode are expected to be 

dominant grammatical choices in representing Muslim and Arab 

identities. 

3. Muslim and Arab identities are expected to be mainly constructed 

through distinction and illegitimation. 

The Limits  

The present study is limited to five selected English stand-up 

comedy extracts taken from YouTube and transcribed using rev.com 
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website. The extracts represent Muslim and Arab identities In relation 

to racist humor in Western society. The analysis is restricted to verbal 

discourse, with reference to audience laughter, and it follows the 

adopted eclectic model only. 

The Significance of the Study 

This study is hoped to be beneficial to researchers and students 

in Critical Discourse Analysis, sociolinguistics, humor studies, and 

identity studies. It offers a critical and sociolinguistic analysis of how 

racist humor represents Muslim and Arab identities in selected English 

stand-up comedy. The study also draws attention to the fact that humor 

is not always neutral, since it may reproduce stereotypes and guide 

audience interpretation through language, framing, and identity 

construction. 

Theoretical Background  

Sociolinguistics 

Sociolinguistics can be introduced concisely as the study of 

language in relation to society. Hudson defines it as “the study of 

language in relation to society” (Hudson 1996: 1). Wardhaugh explains 

that it investigates the connection between language and society in 

order to understand how language works structurally and functionally 

in communication (Wardhaugh 2010: 12). Trudgill also views 

sociolinguistics as the part of linguistics that deals with language as a 

social and cultural phenomenon (Trudgill 2000: 21). In this sense, 

sociolinguistics is relevant to the present study because stand-up 

comedy is not only a verbal performance, but also a social event in 

which comedians use language to construct identities, represent groups, 

and reproduce or challenge social meanings. 

Critical Discourse Analysis 

Critical Discourse Analysis is one of the main approaches used 

to study the relationship between language, power, ideology, and 

society. Fairclough states that CDA examines the relationship between 
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textual features and social relations that may not be clear to ordinary 

language users (Fairclough 1995). Similarly, van Dijk explains that 

CDA investigates how social power abuse, dominance, and inequality 

are produced and resisted through discourse (van Dijk 2001). CDA is 

important for the current study since racist humor is not treated as 

simple joking only; rather, it is examined as a discourse that may carry 

ideological meanings about Muslims, Arabs, and other represented 

groups. Therefore, CDA helps reveal how humorous language can 

participate in the construction of stereotypes and unequal social 

relations. 

Racism 

Beside biological race and skin color, racism also includes 

cultural, ethnic, and religious forms of exclusion. Guillaumin defines 

racism as a symbolic system that operates within power relations in 

society (Guillaumin 1995: 30). Van Dijk also views racism as a 

complex system of social and political inequality that is reproduced 

through discourse (van Dijk 2001: 362). In relation to language, racism 

may appear in the way particular groups are described, evaluated, 

mocked, or positioned as different from the dominant social group. 

This makes racism highly relevant to the present study, since racist 

humor in stand-up comedy may reproduce negative images of Muslims 

and Arabs while simultaneously it appears to be only a form of 

entertainment. 

Islamophobia 

Islamophobia is generally understood as fear, hostility, or 

discrimination that is directed toward Islam and Muslims. Merriam-

Webster defines it as an irrational fear of, aversion to, or discrimination 

against Islam or people who practice Islam. Sheeni describes 

Islamophobia as an ideological formation based on fear and hatred 

toward Muslims (Sheeni 2011). Kalin points out that the term became 

more widely used in the 1990s and gained stronger attention after the 
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9/11 attacks (Kalin 2011: 8). In recent scholarship, Islamophobia is 

often treated as a form of cultural racism because Muslim identity is 

represented as fixed, inferior, violent, or threatening. The present study 

is concerned with this form of racism since the selected stand-up 

comedy data represent Muslim identity through associations with 

terrorism, airport security, danger, and suspicion. 

Humor 

Humor is a broad concept that is usually connected with 

amusement and laughter, yet, it can also carry social and ideological 

meanings. Gardner defines humor as anything that causes amusement 

or makes people laugh (Gardner 2008: 9). Whereas Attardo notes that 

humor is difficult to define because terms such as “funny,” “comic,” 

and “ridicule” are often used in overlapping ways (Attardo 2020). From 

a sociolinguistic perspective, humor is studied through its social 

function beside its linguistic form. It can create solidarity, express 

criticism, mark social boundaries, or reproduce stereotypes. Thus, 

humor is central to the current study because the jokes analyzed are as 

discourse that can construct social identities and ideological meanings. 

Stand-up Comedy 

Stand-up comedy is a spoken humorous performance in which a 

comedian addresses a live audience directly. Oxford University Press 

defines it as a comic performance in which one person stands before an 

audience and tells jokes (Oxford University Press n.d.). Mintz identities 

it as a performance where a single performer delivers comic material 

directly to the audience (Mintz 1985: 71). Uwa also explains that stand-

up comedians use jokes and punchlines to amuse the audience and 

produce laughter and applause (Uwa 2022: 145). However, stand-up 

comedy is not a simple monologue, since the performer has to manage 

timing and audience response. Quirk notes that audience response 

makes stand-up comedy a complex interaction (Quirk 2015: 13). 

Brodie views it as a collaborative performance carried out with the 
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audience rather than only to the audience (Brodie 2014: 5). In this 

respect, audience laughter signals recognition of the joke and may 

show alignment with its social meaning. Stand-up comedy is relevant 

to the present study because comedians may use jokes to present 

Muslims and Arabs through particular stereotypes, while the audience‟s 

laughter can contribute to the acceptance or circulation of these 

meanings. 

Context 

Context is essential in understanding discourse because meaning 

does not depend on words alone. Swann et al. define context as the 

linguistic and non-linguistic elements that surround an utterance or 

linguistic feature (Swann et al. 2004: 49-50). Van Dijk also emphasizes 

that context includes social structures, participants, situations, and 

speech functions (van Dijk 2008). In stand-up comedy, context 

includes the performance setting, the comedian, the audience, the topic, 

shared cultural knowledge, and wider ideological assumptions. 

Therefore, the present study depends on context to explain how jokes 

about Muslims and Arabs become understandable within Western 

social settings. 

Framing 

Framing refers to the way a speaker selects and presents one 

meaning rather than another. Fairhurst and Sarr explain that framing 

involves managing meaning by choosing a particular interpretation and 

making it appear valid (Fairhurst & Sarr 1996: 3). They identify several 

framing tools, of which the present study uses four. Metaphor presents 

one idea through comparison with another idea in order to make the 

meaning more vivid. Jargon refers to special or familiar terms that 

belong to a certain field, group, or context. Contrast presents meaning 

through opposition between two ideas, expressions, or situations. Spin 

refers to presenting a subject in either a positive or negative light. In 

the current study, these tools are used to examine how comedians guide 
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the audience toward particular interpretations of the represented 

identities. 

Power 

Power is an important concept in discourse because language can 

be used to control meaning, represent groups, and influence 

interpretation. Fairclough defines power in terms of asymmetrical 

relations between participants and unequal control over how texts are 

produced, distributed, and consumed (Fairclough 1995: 1-2). Van Dijk 

also connects social power with the control of one group over another 

(van Dijk 2008: 9). In stand-up comedy, the comedian usually controls 

the topic, timing, and development of the joke. Whereas the audience 

mainly responds through laughter. This relationship gives the comedian 

discursive authority to represent social groups in particular ways. In the 

present study, power is relevant since comedians may use public 

performance in order to reproduce or challenge stereotypes about 

Muslims and Arabs. 

Ideology 

Ideology refers to shared beliefs and assumptions socially in 

which groups understand the world. Swann et al. describe ideology as a 

set of beliefs that are held by individuals or groups about how society 

works (Swann et al. 2004: 141). Van Dijk explains that ideologies are 

not merely individual beliefs, they are socially shared systems 

connected to group interests and social relations (van Dijk 1998). 

Fairclough also argues that discourse may naturalize ideological 

meanings by making them appear normal or common sense. This 

concept is significant for the current study because racist humor may 

depend on shared assumptions about Arabs, Muslims, terrorism, and 

danger. Thus, ideology helps to explain how jokes can reproduce. 

Identity 

Identity refers to how individuals or groups are understood and 

represented socially. Swann et al. define identity as an individual‟s or 
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group‟s understanding of who they are, whether defined by themselves 

or by others (Swann et al. 2004: 140). Bucholtz and Hall define identity 

as “the social positioning of self and other” (Bucholtz & Hall 2005: 

586). Their framework is useful since it treats identity as something 

produced through interaction instead of considering it as a fixed 

category. In the present study, Muslim identity is examined through 

positionality, relationality, and partialness.  

Methodology 

Research Design  

 The present study adopts a mixed-method research design in 

order to analyze racist humor in selected English stand-up comedy 

discourse. The qualitative approach emphasizes understanding 

phenomena in which it analyzes the meanings and interpretations that 

are created through language use. It serves in this study as the main 

analytical device for examining how racist humor is linguistically and 

sociolinguistically constructed. The quantitative approach, on the other 

hand, is used to support the qualitative analysis by presenting the 

distribution of analytical categories through frequencies and 

percentages. This synthesis allows the study to provide detailed 

interpretation, as well as systematic numerical indication. This helps to 

understand how racist humor represents Muslim and Arabian identities 

in stand-up comedy discourse.  

Data Selection  

 The data are based on five selected English stand-up comedy 

extracts  that are taken from YouTube performances. The selection of 

the of extracts is based on methodological concerns, which are related 

to the aims of the present study. Most importantly, the selected extracts 

clearly represent racist humor through Muslim and Arab identity in 

Western stand-up comedy contexts. Three extracts focus on Muslim 

identity, namely Malik Elassal‟s “My Cousin,” Leo Kearse‟s “Bondi 

and Islamophobia,” and Fahim Anwar‟s “Fixing Islam‟s PR Problem.” 
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The other two extracts focus on Arab identity, namely Maher Matta‟s 

“Born In The Middle East, But Raised In The South” and Murahd 

Shawki‟s “Dirty Little Immigrant Boy.” The extracts are selected 

because they contain rich linguistic features. Furthermore, they contain. 

Data Description  

 The first extract is taken from Malik Elassal‟s “My Cousin,” 

published by CBC on August 27, 2022, as part of the Winnipeg 

Comedy Festival; the comedian is Lebanese-Canadian, and the place of 

performance is the Winnipeg Comedy Festival, in which the Islamic 

name “Jihad” is humorously connected with airport suspicion. The 

second extract is taken from Leo Kearse‟s “Bondi And Islamophobia,” 

published by Leo Kearse on December 19, 2025; the comedian is 

Scottish, and the performance is connected with the Free Speech Union 

Christmas show, where the expressions “moderate Muslim” and 

“radicalized Muslim” are used to frame Muslim identity in relation to 

danger and violence. The third extract is taken from Fahim Anwar‟s 

“Fixing Islam‟s PR Problem,” published by Comedy Central Stand-Up 

on June 8, 2019; the comedian is an American comedian of Afghan 

descent, while the exact place of performance is not specified in the 

available data, in which Islam is described through the metaphor of 

“bad PR,” while the expression “Allah Akbar” is connected with fear 

and media representation. The fourth extract is taken from Maher 

Matta‟s “Born In The Middle East, But Raised In The South,” 

published by Dry Bar Comedy on January 29, 2021; the comedian is 

Lebanese-American, and the performance is connected with Dry Bar 

Comedy in the United States, where the Arabic name “Maher” is 

contrasted between its Arabic meaning “skill” and its English social 

meaning “airport security.” The fifth extract is taken from Murahd 

Shawki‟s “Dirty Little Immigrant Boy,” published by Don‟t Tell 

Comedy on July 11, 2022; the comedian is Egyptian-American, while 

the exact place of performance is not specified in the available data, in 
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which the Arabic name “Murahd” is similarly shifted from its Arabic 

meaning “wished for” to the airport meaning “randomly selected.” The 

extracts are unified by their focus on racist humor. 

The Model of Analysis  

The present study uses an eclectic model that combines 

Fairclough‟s three-dimensional CDA framework (Fairclough 1989, 

2003) with Fairhurst and Sarr‟s framing tools (Fairhurst & Sarr 1996) 

and Bucholtz and Hall‟s identity principles (Bucholtz & Hall 2005). 

The analysis is carried out through three stages: description, 

interpretation, and explanation. Description examines vocabulary, 

grammar, and interaction; interpretation examines situational context 

and framing tools, namely metaphor, jargon, contrast, and spin; and 

explanation examines identity construction through positionality, 

relationality, and partialness. This model is suitable for the study 

because it connects the linguistic form of racist humor with its 

contextual meaning and its role in representing Muslim and Arab 

identities. The countable items are also supported by frequencies and 

percentages. 

Data Analysis  

Malik Elassal: My Cousin 

I have a cousin who‟s dealt with a lot of Islamophobia. His name is 

Jihad, 

[audience laughter] 

and he‟s gotten it pretty bad. He got lost at the airport one time when 

he was a little kid. 

[audience laughter] 

There‟s really nothing you can do in that situation, you know. If you‟re 

the parents, you lose your kid named Jihad in the airport like … 

[audience laughter] 

You just gotta leave, you know. That‟s it. What are you supposed to 

do? You can‟t just drop all your luggage and start screaming “Jihad” in 

the middle of the airport. 
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[audience laughter] 

Only thing worse than screaming “Jihad” in the airport is whispering 

“Jihad” in the airport. For some reason … 

[audience laughter] 

it‟s worse. I don‟t know why. 

Description 

At the vocabulary level, antonymy is realized through the 

opposition between “screaming” and “whispering.” Evaluation is also 

used in negative direct evaluation in “pretty bad,” “lose,” “only thing 

worse,” and “it‟s worse.” Negative deontic evaluation is found in “you 

gotta leave,” “what are you supposed to do,” and “you can‟t just … 

start screaming „Jihad‟.” Negative assumed evaluation appears in 

“Islamophobia,” “screaming „Jihad‟,” and “whispering „Jihad‟.” At the 

grammatical level, attribution process is used in “his name is Jihad,” 

“only thing worse than screaming „Jihad‟ in the airport is whispering 

„Jihad‟ in the airport,” and “it‟s worse.” Declarative mode appears in “a 

cousin who‟s dealt with a lot of Islamophobia,” “his name is Jihad,” 

“he‟s gotten it pretty bad,” “you lose your kid named Jihad in the 

airport,” “you just gotta leave,” “you can‟t just … start screaming 

„Jihad‟ in the middle of the airport,” “only thing worse than screaming 

„Jihad‟ in the airport is whispering „Jihad‟ in the airport,” and “it‟s 

worse.” The grammatical question appears in “what are you supposed 

to do?” Interactionally, the comedian controls the discourse by 

introducing the name “Jihad,” the airport situation, and the contrast 

between screaming and whispering, while the audience responds 

through laughter. 

Interpretation 

At the level of situational context, content is represented in the 

potential trouble connected with the Islamic name “Jihad” in the 

airport. Subject position appears through the comedian as an insider 

Muslim speaker who presents the stereotype humorously. Whereas the 

audience is positioned as listeners and responders. Relation is 
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asymmetrical since the comedian controls the topic and its 

development. The audience, on the other hand, reacts through laughter. 

In framing, contrast is realized through “screaming” versus 

“whispering.” Spin is realized in a negative light through “pretty bad,” 

“you gotta leave,” “you can‟t just … start screaming „Jihad‟,” “only 

thing worse,” and “it‟s worse,” since these expressions frame the 

ordinary act of calling a lost child‟s name as dangerous in the airport 

context. 

Explanation 

At the level of positionality, the macro-level category is Muslim 

identity, which is constructed through “Jihad” and “Islamophobia.” The 

local cultural position is the suspicious Muslim name in a security-

related place, realized through “pretty bad,” “screaming „Jihad‟,” 

“whispering „Jihad‟,” “only thing worse,” and “it‟s worse.” In 

relationality, distinction is realized through the contrast between 

ordinary parental behavior, calling a lost child‟s name, and the 

abnormal restriction attached to the name “Jihad” in the airport. 

Illegitimation is realized through the representation of the name “Jihad” 

as socially dangerous and problematic. Partialness appears through 

three elements: the speaker‟s humorous framing of the name “Jihad,” 

the audience‟s laughter, and the broader post-9/11 ideological 

association between Muslim identity and terrorism. 

Leo Kearse: Bondi and Islamophobia 

And I don‟t know, man. Like if I was having some sort of buffet 

spread, like some sort of barbecue, and sixteen people got food 

poisoning but there was one sausage roll that didn‟t kill anybody, I 

wouldn‟t be like, “Oh, what a fantastic success this buffet policy is…” 

you know. “Oh, what a resounding success!” 

[audience laughter] 

As long as you can rely on a moderate Muslim being there when, you 

know, the radicalized Muslim wants to kill you. I mean, the term 

“moderate Muslim” is that not a bit of a red flag in itself? 
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[audience laughter] 

You know what I mean? We‟ve got to give out labels for people who 

haven‟t murdered anyone today. 

[audience laughter] 

It‟s like, “Wow! what an achievement! What an achievement. Here‟s a 

gold star for basic civilization.” 

[audience laughter] 

Description 

At the vocabulary level, metaphor is realized through “buffet 

spread,” “barbecue,” “sausage roll,” “moderate Muslim,” “red flag,” 

and “gold star.” Antonymy appears in “moderate Muslim” versus 

“radicalized Muslim,” “kill/murdered” versus “haven‟t murdered 

anyone,” and also in the contrast between “fantastic success,” 

“resounding success,” and “achievement” on the one hand, and “food 

poisoning,” “kill,” and “murdered” on the other. Negative direct 

evaluation appears in “kill” and “red flag.” Negative assumed 

evaluation appears in “sixteen people got food poisoning,” “one 

sausage roll that didn‟t kill anybody,” “resounding success,” “moderate 

Muslim,” “haven‟t murdered anyone today,” “what an achievement,” 

and “gold star for basic civilization.” At the grammatical level, action 

process appears in “one sausage roll that didn‟t kill anybody,” “the 

radicalized Muslim wants to kill you,” and “people who haven‟t 

murdered anyone today.” Attribution process appears in “the term 

„moderate Muslim‟ is that not a bit of a red flag in itself?” Declarative 

mode is represented in “sixteen people got food poisoning,” “one 

sausage roll that didn‟t kill anybody,” “the radicalized Muslim wants to 

kill you,” “we‟ve got to give out labels for people who haven‟t 

murdered anyone today,” and “Here‟s a gold star for basic 

civilization.” Grammatical question appears in “the term „moderate 

Muslim‟ is that not a bit of a red flag in itself?” Interactionally, the 

comedian develops the discourse from the buffet metaphor to the labels 
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“moderate Muslim” and “radicalized Muslim,” while the audience 

responds through laughter. 

Interpretation 

At the level of situational context, content is represented in the 

classification of Muslims through the opposition between moderation 

and radicalization. Subject position consists of the comedian as a 

Scottish performer who controls the topic, the positioned audience as 

Western listeners and responders. Relation is asymmetrical because the 

comedian controls the extended turn, the rhetorical question, as well as 

the sarcastic conclusion. In framing, metaphor is realized through 

“buffet spread,” “barbecue,” “sausage roll,” “red flag,” and “gold star,” 

where Muslim classification is framed through danger, warning, and 

reward. Contrast is realized through “moderate Muslim” versus 

“radicalized Muslim,” and through “kill/murdered” versus “haven‟t 

murdered anyone.” Negative spin is realized through “moderate 

Muslim,” “red flag,” “what an achievement,” and “gold star for basic 

civilization,” since the discourse frames even non-violence as unusual 

and rewardable. 

Explanation 

At the level of positionality, the macro-level category is Muslim 

identity, which is constructed through “moderate Muslim” and 

“radicalized Muslim.” The local cultural position of “radicalized 

Muslim” is threatening through “wants to kill you,” while the local 

cultural position of “moderate Muslim” is also suspicious through “red 

flag.” In relationality, adequation is realized by bringing “moderate 

Muslim” and “radicalized Muslim” into the same Muslim category 

through the repeated relation between Muslim identity and violence. 

Illegitimation is realized through “red flag,” “wants to kill you,” 

“haven‟t murdered anyone today,” and “gold star for basic 

civilization,” since Muslim identity is represented as requiring 

explanation, suspicion, or reward for basic non-violence. Partialness 
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appears through the speaker‟s metaphorical framing of Muslims 

through poisoning food, the audience‟s laughter, and broader 

ideological associations that connect Islam with violence and public 

suspicion. 

Fahim Anwar: Fixing Islam’s PR Problem 

Thank you, this is nice. So many brown people you know. It‟s like 

Brown Panther. It‟s nice. 

[audience laughter] 

Wakanda stand. Gotta throw the “stand” on it you know. I visited my 

parents recently. My parents, they‟re worried about Islamophobia 

nowadays you know with everything that‟s going on. But Islam, I think 

we have bad PR, right? Even me just saying “Allah Akbar,” some 

white people are nervous right now. 

[audience laughter] 

Cause in the movies, whenever someone says “Allah Akbar,” bad stuff 

happens. 

Description 

At the vocabulary level, metaphor is realized in “we have bad 

PR,” “Brown Panther,” and “Wakanda stand.” Antonymy appears 

between “nice” and “bad,” and also between “brown people” and 

“white people.” Positive direct evaluation is found in “this is nice” and 

“It‟s nice.” Negative direct evaluation appears in “bad PR” and “bad 

stuff.” Negative affective evaluation is realized in “they‟re worried 

about Islamophobia” and “some white people are nervous.” Negative 

assumed evaluation appears in “Allah Akbar.” At the grammatical 

level, event process appears in “bad stuff happens.” Attribution process 

appears in “we have bad PR” and “some white people are nervous right 

now.” Declarative mode appears in “they‟re worried about 

Islamophobia nowadays,” “some white people are nervous right now,” 

and “whenever someone says „Allah Akbar,‟ bad stuff happens.” 

Grammatical question appears in “I think we have bad PR, right?” 

Interactionally, the comedian begins with positive evaluation of the 
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brown audience, then shifts to Islamophobia, Islam‟s public image, and 

the fearful reaction to “Allah Akbar,” while the audience responds 

through laughter. 

Interpretation 

At the level of situational context, content is represented in 

Islamophobia and the audience reaction to Islamic markers. Subject 

position appears through the comedian as an insider Muslim speaker 

and commentator, while the audience is positioned as Western listeners 

and responders. Relation is asymmetrical because the comedian 

controls the topic, its shift from brown identity to Islamic identity, and 

the timing of the punchline. In framing, metaphor is illustrated through 

“bad PR,” as Islam is framed as having a damaged public image, and 

through “Brown Panther” and “Wakanda stand,” where brown identity 

is framed through popular cultural references. Contrast is realized 

through “brown people” versus “white people,” and through the 

religious meaning of “Allah Akbar” versus its cinematic association 

with “bad stuff.” Positive spin appears in “this is nice” and “It‟s nice,” 

while negative spin appears in “bad PR,” “some white people are 

nervous,” “Allah Akbar,” and “bad stuff happens.” 

Explanation 

At the level of positionality, the macro-level category is Muslim 

identity, which is constructed through “Islam,” “Islamophobia,” and 

“Allah Akbar.” The local cultural position is Muslim identity as 

publicly misunderstood and associated with fear, as realized in “bad 

PR,” “some white people are nervous,” and “bad stuff happens.” In 

relationality, distinction is realized through “brown people” versus 

“white people,” where the comedian creates solidarity with the brown 

audience while white people are positioned as nervous receivers of the 

Islamic phrase. Illegitimation is realized through “Allah Akbar” and 

“bad stuff happens,” since the Islamic expression is connected with 

danger through movie representation. Partialness appears through the 
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speaker‟s framing of Islam‟s public image, the audience‟s la Extract 4: 

Maher Matta: Born In The Middle East, But Raised In The South 

Maher Matta: Born In The Middle East, But Raised In The South 

Well, as you heard, my name is Maher. 

[audience laughter] 

It‟s unbelievable. 

[audience laughter] 

The full name is actually Maher Kamal Matta. Isn‟t that nice? Thank 

you. In Arabic, Maher means skill. In English, Maher means airport 

security is what it means. 

[audience laughter] 

With the extended Arab stare. Just … 

[audience laughter] 

airport security. 

Description 

At the vocabulary level, metaphor is realized in “Maher means 

airport security.” Positive direct evaluation appears in “nice,” and 

positive assumed evaluation appears in “skill.” Negative assumed 

evaluation is realized in “Maher,” “unbelievable,” “airport security,” 

“extended Arab stare,” and the repeated “airport security.” At the 

grammatical level, attribution process appears in “my name is Maher,” 

“It‟s unbelievable,” “The full name is actually Maher Kamal Matta,” 

“Isn‟t that nice?”, “Maher means skill,” and “Maher means airport 

security.” Declarative mode appears in “my name is Maher,” “It‟s 

unbelievable,” “The full name is actually Maher Kamal Matta,” “In 

Arabic, Maher means skill,” and “In English, Maher means airport 

security.” Grammatical question appears in “Isn‟t that nice?” 

Interactionally, the comedian introduces his Arabic name, then shifts 

from its Arabic meaning “skill” to its English social meaning “airport 

security,” while the audience responds through laughter. 
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Interpretation 

At the level of situational context, content is represented in the 

social interpretation of an Arabic name within an American airport-

security context. Subject position appears through the comedian as a 

Lebanese-American speaker, while the audience is positioned as 

American listeners and responders. Relation is asymmetrical because 

the comedian controls the topic, its development, and the timing of the 

punchline. In framing, metaphor is realized through “Maher means 

airport security,” since the Arabic name is metaphorically linked to 

airport inspection. Contrast is realized through “Maher means skill” 

versus “Maher means airport security.” Negative spin is realized 

through “airport security,” “extended Arab stare,” and the repeated 

“airport security,” since Arab identity is framed as suspicious and 

security-related. 

Explanation 

At the level of positionality, the macro-level category is Arab 

identity, which is constructed through “Maher Kamal Matta” and 

“extended Arab stare.” The local cultural position is the suspicious 

Arab traveler, realized through “Maher means airport security” and the 

repeated “airport security.” In relationality, distinction is realized 

through the contrast between the Arabic meaning “skill” and the 

English social meaning “airport security,” separating the normal 

cultural meaning of the name from its stereotyped American 

interpretation. Illegitimation is realized through the association of the 

Arabic name with “airport security,” since Arab identity is denied a 

normal social meaning and framed as a source of suspicion. Partialness 

appears through the speaker‟s humorous framing of his Arabic name, 

the audience‟s laughter, and broader ideological associations that link 

Arab identity with airport security and Murahd Shawki: Dirty Little 

Immigrant Boy. 
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Murahd Shawki: Dirty Little Immigrant Boy 

Hello. Hi guys. Like your host said, my name‟s Murahd. Uh … In 

Arabic, Murahd means wished for. At the airport, it means randomly 

selected. 

[audience laughter] 

It‟s good to be with you guys. For the rest of the show, I will be going 

by my DJ name Saudi Arabia. 

[audience laughter] 

Description 

At the vocabulary level, metaphor is realized in “At the airport, it 

means randomly selected.” Positive assumed evaluation appears in 

“wished for.” Negative assumed evaluation is realized in “Murahd,” “at 

the airport,” “randomly selected,” “DJ name,” and “Saudi Arabia.” At 

the grammatical level, attribution process appears in “my name‟s 

Murahd,” “Murahd means wished for,” and “it means randomly 

selected.” Declarative mode is represented in “my name‟s Murahd,” 

“In Arabic, Murahd means wished for,” “At the airport, it means 

randomly selected,” and “I will be going by my DJ name Saudi 

Arabia.” Interactionally, the comedian introduces his Arabic name, 

shifts from its Arabic meaning to its airport meaning, and then extends 

the Arab identity frame through “Saudi Arabia.” The audience 

responds through laughter. 

Interpretation 

At the level of situational context, content is represented in the 

social interpretation of the Arabic name “Murahd” in an American 

airport context. Subject position appears through the comedian as an 

Egyptian-American speaker who introduces himself through an Arabic 

name, while the audience is positioned as American listeners and 

responders. Relation is asymmetrical since the comedian controls the 

topic, its development, and the timing of the punchline. In framing, 

metaphor is realized through “At the airport, it means randomly 

selected,” since the Arabic name is metaphorically linked to airport 
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security selection. Contrast is realized through “Murahd means wished 

for” versus “it means randomly selected.” Negative spin is illustrated 

through “at the airport,” “randomly selected,” “DJ name,” and “Saudi 

Arabia,” since Arab identity is framed through airport suspicion and 

Middle Eastern association. 

Explanation 

At the level of positionality, the macro-level category is Arab 

identity, which is constructed through “Murahd” and “Saudi Arabia.” 

The local cultural position is the suspicious Arab traveler, realized 

through “At the airport, it means randomly selected.” In relationality, 

distinction is realized through the contrast between the Arabic meaning 

“wished for” and the airport meaning “randomly selected,” separating 

the normal cultural meaning of the name from its stereotyped 

interpretation in an American airport context. Illegitimation is realized 

through the association of the Arabic name with “randomly selected,” 

since Arab identity is denied a normal social meaning and framed as a 

source of airport suspicion. Partialness appears through the speaker‟s 

humorous framing of his Arabic name, the audience‟s laughter, and 

broader ideological associations that link Arab and Middle Eastern 

identity with airport security and suspicion. 

Results of the Analysis  

 The study derive the following results of the eclectic model as 

represented in the following tables: 

Table 1: Distribution of Vocabulary Items 

Vocabulary Item Fr. Pr. 

Metaphor 11 19.64% 

Antonymy 6 10.71% 

Evaluation 39 69.64% 

Total 56 100% 
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Table 2: Distribution of Evaluation Types 

Evaluation Type Fr. Pr. 

Positive Direct Evaluation 3 7.69% 

Negative Direct Evaluation 8 20.51% 

Negative Deontic Evaluation 3 7.69% 

Negative Affective Evaluation 2 5.13% 

Positive Assumed Evaluation 2 5.13% 

Negative Assumed Evaluation 21 53.85% 

Total 39 100% 

Table 3: Distribution of Process Types 

Process Type Fr. Pr. 

Action 3 15.79% 

Event 1 5.26% 

Attribution 15 78.95% 

Total 19 100% 

Table 4: Distribution of Mode 

Mode Fr. Pr. 

Declarative 25 86.21% 

Grammatical Question 4 13.79% 

Total 29 100% 

Table 5: Distribution of Framing Tools 

Mode Fr. Pr. 

Declarative 25 86.21% 

Grammatical Question 4 13.79% 

Total 29 100% 

Table 6: Distribution of Spin Types 

Spin Type Fr. Pr. 

Positive Spin 2 9.09% 

Negative Spin 20 90.91% 

Total 22 100% 
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Table 7: Distribution of Adequation and Distinction 

Relationality Item Fr. Pr. 

Adequation 1 20% 

Distinction 4 80% 

Total 5 100% 

Table 8: Distribution of Authorization and Illegitimation 

Relationality Item Fr. Pr. 

Authorization 0 0% 

Illegitimation 5 100% 

Total 5 100% 

Conclusions  

The following are the main conclusions of the current study: 

1. Based on the study‟s results, racist humor in the selected stand-up 

comedy extracts is likely to represent Muslim and Arab identities 

through negative evaluation. Evaluation is the most frequent 

vocabulary item, especially negative assumed evaluation, which 

shows that the discourse often depends on implicit meanings of 

suspicion, fear, danger, and social abnormality. 

2. It is concluded that grammatical choices contribute to the 

construction of racist humor. Attribution is the most frequent 

process type, which indicates that Muslim and Arab identities are 

mainly represented by assigning qualities, labels, or social meanings 

to them. 

3. The analysis shows that declarative mode is highly dominant in the 

selected extracts. This means that comedians usually present 

humorous meanings as direct statements. Such statements assist to 

make the stereotypes sound familiar and easily accepted. 

4. The study comes to the conclusion that framing plays a central role 

in guiding the audience‟s interpretation of Arab-Muslim identity. 

Negative spin is dominant, since the selected extracts frame Islamic 

names, Arabic names, religious expressions, and ethnic markers in 

relation to suspicion, violence, and fear. 
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5. Arab-Muslim identity is not represented neutrally in the humorous 

discourse. The findings show that distinction and illegitimation are 

the main identity relations. This means that this identity is often 

constructed as different from the normal social group and is 

deprived of legitimacy as it is associated with terrorism. 

6. Finally, the study concludes that racist humor does not simply 

entertain the audience, but also participates in forming social 

meanings. The audience‟s laughter supports the humorous uptake of 

the stereotypes, while the broader post-9/11 ideological background 

assists to make the jokes understandable. Therefore, stand-up 

comedy can function as a discourse where identity, ideology, and 

power are reproduced. 
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