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Abstract

The current study mainly investigates the linguistic concept of “understatement” in two
English novels from a critical stylistic perspective. Understatement is a figure of speech
intentionally that is used to minimize the situation. It also refers to a statement that is
softened to sound more polite or weakened to sound ironic. The problem addressed in this
study is to investigate the lack of comprehensive analysis of understatement in English
eaker's intention and novels from a critical stylistic perspective, focusing on the sp
ideological meanings more than the significance of downplaying. The study aims to
explore the role of critical stylistic tools in literary texts, specifically understatement, and
most noticeable tools and their their impact on the overall meaning. It identifies the
authors' ideologies. The study compares Pride and Prejudice and Jane Eyre's use of
understatement, such as litotes and meiosis, and how these stylistic devices shape their
tement, such as irony and hyperbolic styles. It also examines the minor types of understa
avoidance, in the extracts of both novels. The hypotheses of this study are: Firstly,
understatement in both novels is achieved through various tools of critical stylistics.
frequent tool is implying and assuming since Secondly, it is supposed to be that the most
the concept relies on indirectness to convey meaning. Thirdly, The most essential forms
of litotes and meiosis are found in "Jane Eyre" rather than "Pride and Prejudice.” Finally,
hors' style and speaker's intention are revealed through the the study suggests that the aut
use of irony and deliberate avoidance of hyperbolic expressions, which are effective
classifications of understatement. For the purpose of testing hypotheses and achieving the
an eclectic model has been tackled in this study that consists of a <aims of the study
mixture of linguistic models and items that are: “Critical Stylistics” by Lesley Jeffries
are concerned with the major and ()31¥)and Spitzbardt «(Y2¢))Then, Scott .(Y+)+)
ations of understatement. Moreover, the study uses mixed methods (both minor classific
qualitative and quantitative) to analyze the data to gain deeper analysis. The analysis is
done by investigating the expressions of understatement in both famous British novels,
re “Pride and Prejudice” and “Jane Eyre.” The analysis of results shows that both which a
Pride and Prejudice and Jane Eyre employ critical stylistic features and understatement
tions types, i.e., the study employs six tools to reveal ideological meanings and power rela
within the texts. Moreover, implying and assuming is the most prominent tool, as it
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provides a vivid analysis of characters without exaggerating language indirectly.
€'s Furthermore, In Pride and Prejudice, Austen uses litotes and meiosis more than Bront
novel. Bronté relies more on meiosis than litotes. Both novels balance with a high amount
of irony, and deliberate avoidance of hyperbolic expressions. The study ends with
that are presenting the conclusions, recommendations, and suggestions for further studies
based on the results analysis and discussion of the study.

Keywords: (contempt, critical stylistics, negative mitigation).
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1. Introduction
The Problem ).\
reading many previous studies, the study states that the problem of this study is the After
lack of adequate examination of understatement in English novels from a critical stylistic
ti sa ”,perspective. Moreover, people have an idea about the meaning of “understatement
is just a matter of minimizing the significance of something rather than showing the
intention of the speaker behind this downplaying, like sarcasm and irony, as well as the
ther words, there ideological meanings that are enacted and produced inside the texts. In o
is a lack of study of the critical analysis of understatement stylistically. Therefore, this
:study tries to fill this gap by answering four questions, which can be listed as follows
1. verall meaning in both to How do the critical stylistic tools contribute to the o
reveal the concept of understatement, and to what extent do they employ in both
‘novels
2. What are the most prominent tools that reveal the ideological meaning and the
flve understatementstructure of power relations within the literary texts that invo
3. Which forms of understatement particularly litotes and meiosis make greater use
in each novel more than the other and how do they utilize in both novels to
fcontribute to the overall style
4. What effects are achieved through employing the minor types of understatement
like irony and deliberate avoidance of hyperbolic expressions in the majority of
fselected extracts in both novels
The Aims .Y
:The current study aims at
1. critical stylistic tools contribute to the overall meaning in Investigating how the
the literary texts particularly the extracts that contain the meaning of
.understatement
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2. Identifying the most noticeable critical stylistic tools that convey the meaning of
.explicate the style of the authors and their ideologies understatement, and

3. Comparing how Pride and Prejudice and Jane Eyre utilize the basic forms of
understatement (litotes and meiosis) and how these stylistic devices shape the
.ivestyle of both novels from a critical perspect

4. Showing the critical effects through the style of the speakers by analyzing the
minor types of understatement (irony and deliberate avoidance of hyperbolic
.expressions) in the extracts of both novels

The Hypotheses V.Y
mentioned, the current study -aims that have been above Based on the questions and the

:hypothesizes that
1. Understatement may require a variety of tools, therefore most of the tools may be
.employed in both novels that contain the idea of understatement
2. eir indirect ways in presenting the idea of Since both novels are known for th
understatement, consequently, the most frequently occurring tool in both novels is
supposed to be “implying and assuming.”
3. Litotes and meiosis ,as the most essential forms, may somehow be more
Eyre” than “Pride and Prejudice.” prominent in “Jane
4. Trony and deliberate avoidance of hyperbolic expressions are -efficient
classifications that reveal the style of the authors from a critical perspective as
.well as the intention of the speaker
The Procedures V.¢
:rent study consists of the following steps, which can be listed as followsThe cur
1. Providing a theoretical background for the current study, which consists of
detailed information and descriptions about the theory or the approach of the
.e previous studies and the current study in chapter twostudy, the concept, and th
2. Conducting the steps of collecting and describing the data within information
about the methods of analysis that have been tackled in this study that are used to
.analyze the data
3. ectic model that has been tackled in this study, which are: Six Explaining the ecl
tools or categories with their subcategories for the model of “Critical Stylistics”
are related ()37Y)and Spitzbardt «()3°))Then, Scott .(Y+)+)by Lesley Jeffries
.sifications of understatementto the major and minor clas
4. Using both qualitative and quantitative methods (mixed methods) to analyze the
.data in order to gain deeper and more comprehensive analysis
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5. ir Conducting a linguistic analysis of the data in order to present the results and the
.discussion
6. Drawing conclusions for the study that are based on the results and presenting
recommendations and suggestions for further studies as well as making
.pedagogical implications
The Limits Y.®
oach that investigates the concept of The study is limited to a critical stylistic appr
dna edirP* <yleman slevon hsilgnE owt detceles ni yllacitsiugnil “tnemetatsrednu‘
by the British author Charlotte (YA£V)by Jane Austen and “Jane Eyre” (YA )Y)Prejudice”
and <«(Y%°Y)Scott «(Y+)+)Jeffries Bronté. The study selects the eclectic model of
(Y 41Y)Spitzbardt
The Significance .1
The significance of the current study lies in the fact that it can be valuable for linguists,
specifically those who operate an interest in the domains of critical linguistics and
stylistics. Moreover, it can be beneficial for people who are interested in literature, and
literary analysis may also find it useful, as the study looks under the surface of language
.text creators to reveal hidden ideologies through the formal language choices made by
Theoretical Background.Y
Style and Stylistics: Definitions Y.\
The term style originates from the Greek and Latin word “stilus,” which can be described
as a tiny stick in which the Romans used to write on tables made of wax. These days, the
term ‘style’ is used interchangeably and has become ambiguous (Tayeva & Orazbekova,
Style is defined as the unique application of language for certain goals by .(Y:Y:
Distinct decisions might result in the production of .(Y+::Y)and Finch (Y**Y)Verdonk
state that the ()+&Yp. «Y++®)stinct looks and impacts. As Van Gelderen and Strazny di
definitions of style vary in many ways, such as "a choice of language means," "deviation
" from a norm," "recurrence of linguistic form," and "comparison
ranch of macrolinguistics that specializes in analyzing and researching a Stylistics is a b
writer's or individual's style. It addresses speech as well as literary and nonliterary
In contrast, stylistics is a style of text .(Y+«)AHashim, ¢Y+:)writings (Baldick,
(Y++%)ion that focuses exclusively on language, according to Simpson interpretat
Because of the different forms, patterns, and levels of linguistic structures, stylists find
language to be extremely important. These language structures serve as a crucial indicator
also makes a reference concerning Widdowson's (Y++V)f the text's purpose. Davies o
which is a discipline that combines literature and «()%V®)definition of stylistics in
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ders literary genres, helping the rea-language. Thus, stylistics deals with literary and non
understand their contents and elucidating their mechanisms. Because of this, the stylist is
more focused on the impact of a given text than on whether it is written in English or
erves as a bridge mentions that stylistics s (Y *A)another dialect of the language. Leech
between linguistic and literary studies. Stylistics is a scientific discipline that overlaps
with other disciplines. It has expanded beyond linguistic utterances to include pragmatics
.(Y+Y£and other linguistic fields, (Jamal & Jasim,

Critical Stylistics: An Overview Y.Y

Critical stylistics is a stylistic approach to language study that emphasizes the social
meanings that language conveys. Lesley Jeffries created and developed this linguistic
prevailing discourses in society about the as a means of examining the Y+ Vapproach in
female body and how language both permits and restricts women's ability to live their
lives. "Critical stylistics" is the study of the fundamental roles that texts play in forming
ritings influence the world. The language and reality, or the degree to which w
organization of the writings themselves make this clear. “When Jeffries attempted to
the term «Y+) +explain how language may limit and dominate women in their lives in
study of the feminine body in women's critical stylistics" was born out of the"
(Y +Ymagazines,” (Tabbert,

As a response to the growth of CDA and as a very visible approach to linguistic ideology,

a). A subfield of stylistics called "critical stylistics" is Y+ Y¢CS has emerged (Jeffries,

to the analysis of the texts from a critical viewpoint. It aims to demonstrate how devoted
texts present the reader or hearer with the reality and conceal ideological meaning,

states that the primary aim of (Y+)+)In contrast, Jeffries .(Y:Y)Ahmed & Abbas, )
cal stylistics is to detect the ideological meaning in both literary and non_liteary criti
genres. The stylist Simpson, the discourse analyst Fairclough, the critical linguist Fowler,

he same (at least and Jeffries have all used a variety of earlier tools, which are essentially t
semantically and pragmatically) as more conventional tools like modality and transitivity.

function mapping, they differ from the earlier critical -To address the lack of form
c features in their form and linguistic and CDA tools in that they express several linguisti
(Y +Y «function, (Jeffries,

Framework of Critical Stylistics Y.Y
state that there are ten tools for revealing the linguistic (Y+)+)According to Jefferies
:sfeatures of critical stylistics, These ten tools can be listed as follow
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Naming and Describing ¥.¥.\
Naming and describing examine the various ways that particular texts (and their writers
indirectly) might select from language's everyday resources to convey a worldview. It is
s are regularly named in language, the process by which people, places, and object
together with the several ways in which these things might be explained. In a given
context, the many ways that things are named and described can have ideological
.implications
ibes a group as being “freedom fighters,” it can For example, if someone refers to or descr
.change the viewpoint of the people
Representing Actions/Events /States ¥.¥.Y
The verb used to describe an event determines whether it is an action, event, or state
the receivers' perceptions of the situation «(Y+)+)within a phrase. According to Jeffries
version of (Y%3Y)can influence the ideological impact of each option. Simpson's
conceptual function. -Halliday's transitivity model serves as the foundation for this textual
ices are used to indicate this tool. For example, material In other words, transitivity cho
(Y + ) +verbs (move), mental verbs ( feel), etc, (Jeffries,
Equating and Contrasting ¥.¥.Y
defines equating as the use of synonyms, despite the fact that many (Y+)+)Jeffries
synonyms are not -there are no identical synonyms, and even near linguists believe that
defines (Y+) +)actually comparable, with each having its own connotations. Jefferies
«(V+Yp. «Y+)YV)contrasting as the utilization of opposition. According to Tabbert
h traditionally acknowledged "binary opposites," such as opposition includes bot
black/white, and textually created opposition between seemingly unrelated concepts.
in her book “The Power of English,” mentions that there are several «(Y+)+)Jeffries
:ing, which can be listed as followstypes of equating and contrast
Types of equivalence: Firstly, intensive relational like: become, appear, is, think, made,
to be, cause, etc. secondly, appositional equivalence occurs when two noun phrases refer
lellarap ,yldrihT .rehtorb ym si ”,htimS .rM* ,to the same entities, like: The doctor
structures are the use of the same grammatical patterns, like: “Easy go, easy come.”
Finally, metaphorical equivalence is the use of metaphorical meaning to convey the
ke: “Time is a thief.”ideological impact inside the texts, li
Types of contrasting: Firstly, negated expressions like, not, no, etc. Secondly, transitional
expressions like turn into, and from...to. Thirdly, comparative expressions like more or
of, etc. Fourthly, concessive expressions, less. Thirdly, replacive like: rather than, instead
like: despite, yet, etc. Fifthly, explicit expressions, like: by contrast with, and as opposites
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to. Sixthly, the use of parallelism. Such as, he likes and she likes. Finally, contrastive
.of but expressions like the use

Exemplifying and Enumerating ¥.Y.¢
Because they are incompatible linguistically and necessitate the hearer or reader to rely
on pragmatic inference, enumerating and exemplifying are two connected and
are standards that designate certain lists as overlapping textual devices. In English, there
being more thorough than others. In certain situations, there are also a few explicit
enumeration and exemplification markers that aid in this distinction. The three forms of
part lists, each with unique ideological -part, and four-reepart, th-lists stated above are two
part lists as a rhetorical -implications and applications. Politicians frequently use the three
device because, for example, they are considered to be symbolically comprehensive,
at all potential topics have been addressed. This tool consists of which indicates th
expressions like one list, two lists, three lists, and the use of “for example” (Jeffries,
(Yo

Prioritizing Y.¥.®
econtextual One aspect of textual meaning that neatly lies at the intersection of d
systematic language structure and its application in context is the placement of
information in major or subordinate structures. In other words, this tool is concerned with
meaning, and this syntactic structures or elements to achieve some ideological content or
tool consists of three major subcategories: information structure, transformation, and
.(aY¥ + Y +subordination, (Jeffries,

Implying and Assuming Y.¥.%
pragmatics focuses on language's implicit rather than «(Y+)+)According to Jeffries
plicit meanings. Language has the potential to project naturalised beliefs and affect ex
others' worldviews through assumption and implicature, making it a strong tool. In other
1 words, This tool relates to pragmatics, more especially to existential and logica
.assumptions (presuppositions) and implicature

Negating Y.Y.V
negating might make an argument that is entirely different «(¥+)+)According to Jeffries
from the one that is supported by the text in the readers or reader's mind. In other words,
has three levels: syntactic, lexical, and morphological. It also means creating this tool
(.worlds that don't exist. Like ( not, un, dis, etc

Hypothesising ¥.¥.A
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This tool is concerned with the use of modality: epistemic, deontic, and boulomaic. For
must, probably, obligatory, etc. In other words, taking into account the ¢ example, may
conceptual tool examines the role -imagined scenario that modality creates, this textual
that modality plays in the ideology of the text. This implies that the imagined event or
ss itself is still mostly hypothetical, regardless of the text producer's opinion of the proce
.(Y + Y +veracity or appropriateness of a certain course of action, (Jeffries,

Presenting Speech and Thought of Others Y.¥.4
opinions of others by referring to their direct This tool is concerned with presenting the
conceptual -and indirect speeches with the use of quotation marks. Moreover, this textual
role has to do with how authors of texts cite other people, which might entail editing and
(Y p. <Y+ .ogical connotations (Jefferies, emphasizing particular ideol

Presenting Time, Space, and Society Y.¥.) -
This tool is concerned with the textual processes that create some of the social world
time and variables in which human participants operate, as well as the most fundamental
space features for a text world. There is one language design that conceptually embraces
all of the verbal realizations of time, place, and the human interactions that form society,
(V€3 VEApp.  «Y+) e even if there are many different ways to explain them. (Jefferie

Understatement: Definitions and Concept Y.

Understatement is "the intentional use of a weak notion to express a connected, stronger
Israel's description discloses his belief that an .(Y+*Y)concept," according to Israel
ement can be defined as a statement that, although being notably less understat
informative than another statement, manages to convey the meaning of the more
¢informative remark. For instance

is an understatement if the student with the highest score responded in this ".O.K saw t[*
way when questioned about his/her performance. In other words, a deliberate use of an
understatement when something is referred to in terms less important than it really
.it describes something that is very impressive with simplicity ¢deserves

The opposite of hyperbole, understatement which is frequently used in irony to minimize

the current situation. It also refers to a statement that has been purposefully softened to

p. «Y++ACrystal, & Yp. «Y+)V¥Ypolite or weakened to sound ironic. (Collins, sound more

understatement is "a remark which is purposely «(Yp. «Y+)Y)According to Collin .() YA

weakened to appear sardonic or softened to sound more courteous." In addition to being

opposite of exaggeration, which is sometimes employed in irony to minimize a the
.disaster, they may also come across as humorous at times
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A statement that is constrained in satirical contrast to what could have been uttered is
ermore, it is a figure of speech that speakers or writers use called an understatement. Furth
p. ¢ Y+ ) +on purpose to deliberately downplay the significance of a circumstance, ( Harper,
tFor example .(YVép. «Y+)VYColston, & Y

.no biggie” <broke his leg only My brother*

has the meaning of understatement because the speaker downplays elpmaxe evoba ehTe
the situation less than it requires by saying it is only a broken leg, when indeed it is not a
.simple thing

«Y44Y)and Allen and Burridge «(°p. «Y+:Y)Harris «(°Yp. «)Y34Y)Sperber and Wilson
all go into additional detail about the concept of understatement. They (YV_Y1pp.
acknowledge that understatement purposefully conveys a concept that is less significant
understand than it is, either for satirical effect or out of tact and courtesy. Others cannot

.understatement unless they have the same cultural background, norms, and expectations

(Hyperbole) Understatement and Overstatement ¥.°

taht secived lacirotehr fo puorg a fo trap htob era "tnemetatsrevo" dna "tnemetatsrednU*
purposefully changing the weight, either higher or lower. While may be defined as
understatement lends less weight, overstatement lends significantly more weight than is
appropriate. Exaggerated language, which aims to elevate commonplace things to
make regular words appear remarkable, frequently uses extraordinary status and
exaggerated vocabulary. Although they fall somewhere in the middle, neither
overstatements nor understatements are true statements. But since it is more blatant than
a). Here are two examples of ¥+« fer, (Beaugrande, understatement, overstatement is saf
:both understatement and overstatement

like a small snack.” ( seems sihT" ¢setats ehs/ eh <rennid gnivigsknahT staec eno nehWe
.(understatement

.(overstatement)eat a cow”. as, if she could so starving She is“e

-define overstatement as a figure of speech that exaggerates a real (¥ +YY)Samier & Nima
life event. It is the second most commonly used rhetorical device, behind metaphor.
s "using a Contrarily, understatement is the antithesis of overstatement, which is defined a
constrained word to show things as less than is the case.”

Major and Minor Types of Understatement ¥.7
914
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Most of the authors, researchers, and linguists agree that litotes is a major and specific
states that litotes is a unique ()Y +p. «Y33%)type of understatement. For instance, Abrams
form of understatement in which the affirmative is asserted by negating the negative.
adheres to Abrams's concept, he additionally emphasizes (¢+°p. «Y+)Y)While Cuddon
ibed as a figure of speech that uses a type of the litotes' purpose. Thus, litotes is descr
understatement to emphasize a point, negating the opposite in order to show affirmation.
It is frequently used in casual conversation, generally with a sarcastic tone

ylistic device that implies "the depiction of a thing The term "meiosis" refers to a lexical st
as less than it truly is in order to compulsively demand higher admiration for it, which is
regarded as a specific type of understatement. In other words, it is a type of contradictory
purposefully portrays things as less than they actually are, not to exaggeration that
Meiosis is a .(££p.<) 31 emislead but to highlight how amazing the assertion is", (Corbett
figure of speech that always employs irony and dramatic impact to achieve simplicity,
It also involves understatement for emphasis. It is .(¢YAp «Y+)V)to Cuddon according
used with a hint of soft sarcasm in everyday discourse, particularly when characterizing
.something exceedingly remarkable or amazing as "pretty nice" or similar

«(Y4V¥Y)specific linguistic expressions, which are first used by Lakoff Hedges refer to
who defines this concept semantically as "words whose function is to make things fuzzier
states that understatement is a covering term for hedging. ()3AY)or less fuzzy." Hiibler

ver, hedging includes stylistic and rhetorical devices like litotes and meiosis. Moreo

Furthermore, hedges can be achieved through many linguistic triggers. Such as; “almost,
A ”.approximately, sort of, kind of, perhaps, probably, might, may, I think, I guess, etc
hedging phrase is a necessary mechanism or method for mitigating. A mitigating word or

.(Y+Yésound is used to lessen the effect of a statement, (Burkan & Jasim,

Irony or ironical understatement expresses a tone, ironic meaning, or sarcastic messages
Irony is a figure of speech that is used to minimize and downplay the situation and give it
a comic tone to avoid hurting others' feelings . In other words, serious situations can be
Fadhil .(Y37Yt, funny and comical through the use of ironical understatement, (Spitzbard
mentions that understatement is a way to communicate irony. Linguistic analysis (Y+Y¢)
examines the use of understated language to portray irony in many situations or

.emotions

e speaker may only know Numerical understatement is a type of understatement where th
one thing or nothing at all. Comparative understatement can be achieved through certain
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expressions, such as more often or mostly. Downtowners, or "downtoning attachments,"
se include approximators, are another minor type that can create understatements. The
compromisers, diminishers, and minimizers. They can be achieved through restrictive
adverbial downtoning functions. Other minor types -adverbs or sentences with quasi
erbolic expressions. include the subjunctive mood and the deliberate avoidance of hyp
European languages to downplay -The subjunctive mood is the oldest type, used in Indo
situations or statements. The deliberate avoidance of hyperbolic expressions aims to
.minimize the hyperbolic idea, making it less than necessary

ethodologyM .v
Data Collection and Description Y.\

In the process of data analysis, twenty selected extracts were randomly chosen. Ten
and the )A)Yextracts tackled a British novel “Pride and Prejudice” by Jane Austen in

British novel “Jane Eyre” by the British author other ten extracts tackled another
These two novels have been tackled to make them fit and suit .)A¢YCharlotte Bronté€ in

the models and the concept “understatement” that have been to make a comprehensive

e. Therefore, there are several extensive and previous analysis from a linguistic perspectiv
studies that have been done many times in order to collect the data that suits the current

study. The innovative part of these two novels lies in the fact that most of their characters

aracterized by using the idea of understatement linguistically to reveal the and lines are ch
.deological meanings inside the texts

Methods of Analysis ¥.Y

This section outlines the methods of analysis to reveal critical stylistics and
se elements are linguistically constructed. To identify understatement, as well as how the
and describe the phenomena of linguistic features within the lines of the two selected
English novels, this study employs both quantitative and qualitative methodologies
ive method is represented by showing the percentage and mixed methods). The quantitat)
the frequency of the analysis, and the qualitative approach is represented by presenting a
descriptive explanation for the analysis. By integrating both qualitative and quantitative
gains a comprehensive and deeper analysis. Moreover, the mixed methods, the study
methods draw meaningful conclusions and arrive at reliable results. In other words, the
former is responsible for showing the objective analysis through numerical tables,
quency, and percentage. While the latter is responsible and dedicated figures, charts, fre
for providing thorough information in detail about the analysis. Therefore, the study uses
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mixed methods that combine both the numerical and descriptive aspects of the analysis,

Y ++2 (Taylor)

Model of Analysis ¥.¥

This study employs an eclectic model for the current study that includes a mixture of
tools that have been collected from various models that are related to critical stylistics
that is (Y +) +)tylistic by Lesley Jeffries and understatement. These models are: Critical S
related to the textual conceptual functions or the tools of critical stylistics, Spitzbardt
that are related to the major and minor classifications of ()%°))and Scott
explains all the items of the models in detail in understatement. Since the researcher

the researcher prefers to mention only some chosen and selected items briefly «YChapter
.as it will be shown in the figure below «Yin Chapter

Figure (3.1): The Eclectic Model of Critical Stylistics of Understatement

17 The Eclectic Model
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Results Analysis and Discussion . ¢
by Jane Austen YA\ Yd Prejudice Analysis of Pride an .

They have none of them “’.ecnereferp eht REH gnivig syawla era uoy tuB“ :)Extract
much to recommend them,’ replied he; ‘they are all silly and ignorant like other
ers.” ‘Mr. Bennet, how but Lizzy has something more of quickness than her sist ¢girls
CAN you abuse your own children in such a way? You take delight in vexing me. You
Yhave no compassion for my poor nerves.”” Ch.

Mr. Collins asks Mr. Bennet about his daughters' interests. Instead of giving Context:
Bennet sarcastically comments, saying, "They have none of them much to .real praise, Mr
recommend them; they are all silly and ignorant like other girls." This minimizes his
daughters' qualities and humorously groups them with "other girls," downplaying their
This statement shows Mr. Bennet’s cynical attitude toward society. It’s also .individuality
".ironic because Elizabeth and Jane are clearly not "silly or ignorant

Naming and Describing.
Choice of Noun

girls," as if they are all Girls" is used dismissively, grouping his daughters in with "other"
.the same, which takes away their uniqueness

Noun Modification

Silly and ignorant girls" describes his daughters in a way that downplays their "
.d Janeintelligence. This is an exaggeration that doesn’t match the reality of Elizabeth an

Representing Actions/Events/States. ¥

13

This is a relational process “are” where Mr. Bennet Main Category ( process):
.sarcastically describes his daughters

Participants
.Mr. Bennet’s daughters, portrayed as lacking qualities Carrier:

The supposed qualities of being "silly and ignorant," implying they are not Attribute:
.valuable
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Equating and Contrasting."

other girls," suggesting all young " Mr. Bennet equates his daughters with Equating:
all silly and ignorant." This women are the same by the intensive relational "they are
.makes his daughters sound indistinguishable from a stereotype

There is a contrast between Mr. Bennet's sarcasm and the truth, as Contrasting:
rds Elizabeth and Jane are actually intelligent and kind. The irony lies in how his wo
humorously exaggerate and dismiss their individuality. In other words, the use of the
negated phrase “They have none of them”, Mr. Bennet tries to minimise the position of
.both Elizabeth and Jane

Implying and Assuming. ¢

t implies that young women are generally not Mr. Bennet’s commen:Implicature
intelligent or worth much attention. The audience can tell his cynicism is meant to be
funny rather than serious, especially about Elizabeth and Jane. It is a conventional
.mplicature

none of them much to recommend them" presupposes that " The phrase Presupposition:
his daughters have qualities, but they aren’t impressive. It assumes his daughters are just
.average or less. It is a lexical presupposition

Negating:.°

None of them" ( negation through pronouns) negates the idea " Morphological Negation:
that his daughters have any good qualities, making their value seem small. The phrasing
denies that his daughters have any unique qualities, showing Mr. Bennet’s sarcastic
.attitude

ingHypothesiz."

Modality

.There are no explicit modal verbs in this extract
Litotes.V

it denies any noteworthy —The phrase "none of them much to recommend them" is litotes
qualities. This understatement minimizes the value of his daughters without directly
.them insulting
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Meiosis. N

Calling them "silly and ignorant" is meiosis that humorously diminishes their value. It
makes their qualities seem trivial, which contrasts with what we know about Elizabeth
.and Jane

Irony .4

h and Jane are far from "silly and Mr. Bennet’s comment is ironic because Elizabet
ignorant." His sarcasm makes fun of social expectations and his wife’s focus on their
.accomplishments

Deliberate Avoidance of Hyperbolic Expressions. " *

iticize. His calm, Mr. Bennet avoids exaggeration and instead uses understatement to cr
understated language contrasts with the reality of his daughters’ good qualities, making
.the humor more effective

Mr. Bennet’s comment about his daughters shows his cynical view Ideology and Power:
for young women. By grouping his daughters with of social norms and the limited roles
other girls" and calling them "silly and ignorant," Mr. Bennet challenges stereotypes "
about young women. His sarcastic statement also critiques how society values young
.0 secure a good marriagewomen only for their accomplishments t

You must be two of the <From all that I can collect by your manner of talking* : YExtract
but I am now convinced.” <have suspected it some time [ .silliest girls in the country
Ych.

ghters, Kitty and Lydia, who are too Mr. Bennet says this to his youngest dau Context:
focused on flirting with the militia officers. His statement understates the seriousness of
their actions by calling them "silly." It shows his frustration with their immaturity while
.s for the family’s reputationhinting at the possible consequence

Naming and Describing.
Noun Modification

Mr. Bennet calls Kitty and Lydia "silliest girls." By using "silly," he makes their behavior
sound foolish but harmless, instead of irresponsible

Representing Actions/Events/States. Y
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The passage mainly uses relational processes to connect Kitty and Main Category:
.Lydia’s behavior with being "silly" and verbalization to show Mr. Bennet's frustration

Participants

Kitty and Lydia are being described here Carrier:

.behavior reflects how Mr. Bennet sees their actions "Their "silly Attribute:
Processes

The phrase "you must be two of the silliest girls" links their Relational Process:
behavior to foolishness, showing Mr. Bennet’s view of their actions without harshly
.condemning them

ing and ContrastingEquat.¥

Mr. Bennet equates Kitty and Lydia's actions with general silliness, Equating:
suggesting their behavior is typical of immature girls. This makes their flirting seem like
.harmless fun rather than a serious issue

There is an implied contrast between Mr. Bennet’s attitude and how young Contrasting:
women of their standing should behave. By calling them "silly," he highlights the gap
.between their behavior and what society expects from respectable young women

uminglmplying and Ass. ¢

Mr. Bennet implies that their behavior is more than just silly it could lead Implicature:
to trouble. His frustration hints at the risks involved, but he doesn’t directly say this,
.using humor instead

girls" presupposes that Kitty and Lydia The phrase "two of the silliest Presupposition:
are doing something foolish. Mr. Bennet’s words imply that they aren’t meeting the
.expectation of being sensible

Negating.®

Mr. Bennet’s understatement avoids direct criticism, implying their Lexical Negation:
actions are not beyond saving. It suggests that while he’s annoyed, he doesn’t see their
behavior as completely unfixable through mentioning the verb “suspected”.
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Hypothesizing."
y:Modalit

You must be" shows that Mr. Bennet is sure of his judgment, though " Modality: Deontic
his indirect tone adds humor. He believes his daughters are being silly, but doesn’t
.outright condemn them

Litotes.V

he potential harm of their actions is a form Calling them "silliest" instead of pointing out t
of litotes. Instead of criticizing them harshly, Mr. Bennet plays it down by saying they’re
Just foolish

Meiosis .A

The phrase "two of the silliest girls" is an example of meiosis, as Mr. Bennet downplays
isks of their actions by calling it silliness. It makes their behavior seem minor instead the r
.of dangerous

Irony.*

Mr. Bennet’s statement is ironic because while he calls his daughters "silly," he’s also
om his use of humor to criticize genuinely annoyed by their behavior. The irony comes fr
.something he actually finds concerning

Deliberate Avoidance of Hyperbolic Expressions. *

Mr. Bennet avoids exaggeration and instead uses understated language. By calling them
is criticism more humorous while still silly," he downplays the real issues, making h"
.showing disapproval

Ideology and Power

Mr. Bennet’s words show his way of trying to control his daughters through humor rather

than strict discipline. By calling them "silly," he points out their immaturity without a
harsh tone. His use of understatement shows he’s unwilling to take stronger action, even
.if he’s frustrated

This also indicates Mr. Bennet’s view of the social pressure on his daughters. Kitty and
ices were often limited to Lydia's focus on the officers shows how young women’s cho
finding husbands. Mr. Bennet sees the danger in their behavior but chooses humor to
address it instead of serious intervention. Austen uses this moment to show the

922



AVEEV= aY Yo il el (F) dxadl (V) Alaal) (V) Adad) L Aadieeal) Cluyal) dlaa

a society where young consequences of parents not giving enough guidance, especially in
.women face pressure to secure their future through marriage

by Charlotte Bronté ) A ¢V Analysis of Jane Eyre in £.Y

and can fa machine without feelings-‘notamotua na ma I kniht uoy oD*“_:)Extract
bear to have my morsel of bread snatched from my lips, and my drop of living water
dashed from my cup? Do you think, because I am poor, obscure, plain, and little, I am
as and full—I have as much soul as you,—soulless and heartless? You think wrong!
much heart! And if God had gifted me with some beauty and much wealth, I should have
Y¥made it as hard for you to leave me, as it is now for me to leave you” ch.

Jane says this to Mr. Rochester after he had been teasing her feelings by :Context
oning a prospective marriage with another lady. Jane says, "Do you think I am an menti
a machine without feelings?" Herein, Jane uses the word "automaton" to —automaton?
express her irritation in a subdued manner and mellowing the extent of her pain. This
s her to convey the human touch of her vulnerability without losing her dignity, allow
.hence insisting that she is not to be treated as one bereft of feelings

Naming and Describing.
:Choice of Noun

eak of the way Mr. The descriptions "automaton" and "machine without feelings" sp
Rochester regards Jane's emotional state. Such terms enable Jane to bring into focus that
.which amounts to dehumanizing treatment

Noun Modification

The word "without feelings" transforms "machine," making emphatic a denial of the
tion that she lacks emotional depth. The alteration completes the effect of conten
insistence by Jane that she is not emotionless, and so insists on being accorded feelings
Jlike a human being

Nominalization

relief that Jane has an emotional life, and Feelings" here are nominalized as if to put into"
her emotions were material and could not be ignored, dismissed.
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Representing Events/Actions/States. Y

The text instantiates Jane's feelings through relational processes, :Main Category
.1s human thereby confirming that she

Participants:
Jane, as she describes herself :Carrier

Not being an "automaton" or a "machine without feelings" expresses denial to :Attribute
.all qualification that degrades her emotional abilities

:Processes

an automaton?", the am I think y saying, "Do youB :Relational and Mental Processes
concept in relation to that emotional humanity. In this -question shows Jane's self
relational process, she underlines that she is resistant against his dismissive attitude, and

nized. The senser is Mr. Rochester, while the rest of the her emotions ought to be recog
.phrase is phenomenon

Equating and Contrasting."
Equating

By using imagery of herself as an "automaton" or "machine," Jane equates how she feels
horical meaning that underlines how Mr. Rochester views her. That is quite a use of metap
far Mr. Rochester's treatment of her is removed from acknowledging her as a full person.
The verb also “ think” is considered to be an intensive relational. In relation to
.or Jane’s positionunderstatement, this is an obvious downplaying f

Contrasting

The opposition of the "machine without feelings" to a living, feeling human points to the
contrast which Jane has set between the way she perceives herself and the way Mr.
osition to the mechanical, icy figure Rochester does, bringing out Jane's humanness in opp
.she feels Mr. Rochester projects onto her
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Implying and Assuming. ¢
Implicature

Here, Jane emphasizes that Mr. Rochester treats her as if she had no feelings at all. She
automaton"; this way, she blames directly his " asks him if he conceives her as an
indifference and indirectly accuses him of causing her emotional hurt. This type is a
.conversational implicature

Presupposition

the The question is, therefore, one that assumes Mr. Rochester's actions have given
impression of deeming her feelings to be unimportant; it supposes Mr. Rochester to have
.shown his lack of emotional display towards her. It is a structural presupposition

Negation.®

ved fact that Jane Without feelings" absolutely negates the preconcei” :Lexical Negation
does not have any emotions. This negation is important in relation to emphasizing her
.refusal of the manner in which she is being treated

Hypothesizing."
Modality

he rhetoric is t «noitseuq siht nl ”fnotamotua na ma I kniht uoy oD* :Epistemic Modality
indicative of Jane's amazement and irritation; she is quite convinced that she is not a cold,
unfeeling creature and that what Mr. Rochester does is a way of avoiding her being
.human

Litotes.V

using any negative construction to belittle what There is no direct litotes here. Jane is not
she feels for him, but she questions Mr. Rochester's assumption by challenging his
.perception

Meiosis. N

The term "automaton" is an example of meiosis, in that Jane deploys the use of it to
ional capability. Instead of directly asserting how Mr. Rochester has downplay her emot
disregarded her feelings, she downplays it by saying she is being treated as a creature
.with no feelings, therefore emphasizing her feelings of dejection
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Irony.*

element of irony in the question, for she projects herself to him as There is, of course, an
an "automaton" against the surging currents of emotion which obviously are hers. Of
course, irony consists in the radical difference between what really is and what is
.such an utterance supposed to be in

Deliberate Avoidance of Hyperbolic Expressions.)

Jane avoids hyperbole by using simple speech; instead of telling how emotionally hurt
she is, she uses a neutral question if she is considered "a machine without feelings." Such
.ement allows her to keep dignified while making her message clearunderstat

Ideology and Power

Jane's rhetorical question resists the patriarchal power relation between herself and Mr.

annerisms Rochester. In using the "automaton," Jane refuses the object position that the m
of Mr. Rochester and finally his proposal impose on her. The "automaton" thus functions

as a metaphor of the dehumanizing effect of patriarchal domination in which a woman is

es of all men. In often considered a feelingless or serving organism to satiate the desir
refusing to be treated as a "machine without feelings," Jane insists on emotional integrity,

insisting on equal treatment. Her declaration against the power structure that would
ledged and respected for her render her less than human underlined her right to be acknow
emotions. By this, Jane reappropriated her agency against the accusations by Mr.

.Rochester never to be emotionally coerced and compromised in whatsoever manner

bear being dressed nac reven I ¢‘ycnednepedni na llams os reve dah I fi¢ :YExtract
like a doll by Mr. Rochester, or sitting like a second Danae with the golden shower
I will write to Madeira the moment I get home, and tell my .falling daily round me
pect of one day uncle John I am going to be married, and to whom: if I had but a pros

cession of fortune, I could better endure to be kept by him -bringing Mr. Rochester an ac
Yénow.’ ch.

Jane speaks of not liking being objectified by Mr. Rochester, saying, "I can :Context
er, or sitting like a second Danae with never bear being dressed like a doll by Mr. Rochest
the golden shower falling daily around me." Where she says she "can never bear" such
treatment, Jane is underestimating her profound aversion to the loss of autonomy. This
eing treated as somebody's possession or an understatement reveals her disturbance for b
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ornament and that she attaches much importance to her character and her inner world
rather than to worldly adornments

Name and Describing.
Choice of Noun

and parades her, as if she could This can be vividly seen from how Mr. Rochester dresses
be his doll. The noun "doll " shows Jane’s mocking of Mr. Rochester’s dressing through
.downplaying his social status

Noun Modification

The phrase "second Danae" and “golden shower” develop the description of Jane,
ng that just like in the myth of Danae, Jane is going to get the excessive gifts of suggesti
Mr. Rochester. In this parallel, the intention is to emphasize her unease from being placed
.in a position of a passive figure within Rochester's story

s/States/ActionsRepresenting Event.Y

It is based upon the relational process. In this, Jane despises being :Main Category
treated as anyone's possession; this shows that she is uncomfortable being objectified by
.the attempts from Rochester

Participants

it would be Jane, as she explains what her potential function and «Carrier: In this case
.position would be considered as

Attribute: Quality such as "so small an independency" is attributed to Jane because she
.reduces herself to the state of a passive, decorative figure

:ssesProce

ever so small an independency”. In relation to understatement, had Relational Process: "I
the use of the verb “had” indicates that Jane downplays her position by intending to say
.that she has no independence at all

927



AVEEV= aY Yo il el (F) dxadl (V) Alaal) (V) Adad) L Aadieeal) Cluyal) dlaa

Equating and Contrasting."
Equating

Jane feels that being dressed by Mr. Rochester amounts to the very same thing as being
treated like a "doll," who he would take all the independence away from by his actions.
.This type is considered to be an appositional equivalence

Contrasting

.here is no contrast in this extractT
Implying and Assuming. ¢
Implicature

Jane says that she will not be made an object to show off, as Mr. Rochester probably
intends. By using understatements regarding her aversion, she shows her fighting spirit
sing her entity, yet in her effort to show her pride. It is a conversational against lo
.mplicature

Presuppositions

It presumes that Mr. Rochester's actions, in dressing her up like a doll or like something
-never rhyme with her self from mythology, are not what Jane wants. It assumes it can
.respect and autonomy. It is an existential presupposition

:Negation.®
:Syntactic Negation

out denies the very idea that she would put up -and-Can never bear" is phrasing that out"
would not let Mr. Rochester strip her of with such treatment; it is a negation showing she
her identity and autonomy. Through the use of "never," Jane declines syntactically to
acquiesce to the proposition of Mr. Rochester's treatment. It points to how attached she
.objectified esteem and would not be-was to her self

:Hypothesising.?
Modality

Epistemic Modality: The sentence "I can never bear", according to Jane, is projecting her
thought of not being able to bear being treated as an object; it vividly shows the strong
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called principles. Jane's refusal to -ng on her soconviction and negation of compromisi
determination. She words her -Mr. Rochester's treatment reflects her need for self
utterance to say that she wants to be loved for herself, and not because she is beautiful, or

.sgiven certain worldly present

Litotes.V

Jane uses a negation to provide a positive meaning, by using “never” which is negative
phrasing for a positive outcome, she also states the direct negative of accepting Mr.
.Rochester's miserable condition

:Meiosis. A

meiosis because it disguises the extent of Jane's disgust at being I can never bear" is the"
treated like an ornament. By using the understatement, Jane moderates her high sense of
.ndependence, linked with the denial of materialistic life

Irony.*

Jane's statement. In using the phrase that she "can never There is almost an ironic tone to
bear," Jane belittles her feelings of objectification. It is the great threat against her
autonomy, and thus by describing Mr. Rochester's intentions as trifling, it makes them
.sound trifling

:eliberate Avoidance of Hyperbolic ExpressionsD. "

Jane uses understatement: instead of proclaiming her discomfort with Mr. Rochester's
actions, she couches it in terms of what she "can never bear," which again upholds her
.be objectified dignity and emphasizes her refusal to

Ideology and Power

play that would render her no more than -Jane's utterance shows her denial of the power
an object or possession in Mr. Rochester's life. Whereas she says she "can never bear"

opposes Mr. Rochester from reducing her into a being attired like a doll, the girl directly
passivized and decorative picture; her understatement testifies to a commitment towards

the maintenance of autonomy and individuality, avoiding being treated as an extension of
logy here is a tug of war between Jane's hankering for Mr. Rochester's wealth. The ideo
.freedom and Mr. Rochester's desire to have his will imposed upon her
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The Overall Frequency and Percentage of Critical Stylistic Study of £.)

Understatement in Pride and Prejudice

The Model The Item or the category Frequency Percentage
(Y ) +)Jeffries Naming and Describing YA %Y .Y
Critical _ Representing Actions/ Events A %\ Y.Y
Stylistics and States
Equating and Contrasting Yo %YY.0
Implying and Assuming AK %YY.0
Negating W %\Y.¥Y
Hypothesising 4 %\ ..
Total A4 Y%
_(Y4e))Scott Litotes Y %00 *
Classifications Meiosis Ly %00 *
of
Understatement
Total Y. Y%
Spitzbardt Irony Ve %0+
_(ay) Deliberate Avoidance of \E %9+
Classifications Hyperbolic Expressions
of
Understatement
Total Yo Y%

The Overall Frequency and Percentage of Critical Stylistic Study of :Y .¢Table

Understatement in Jane Eyre

The Model The Item or the Frequency Percentage
category
(Y+ ) )Jeffries Naming and Describing YA %Y ).
Critical _ Representing Actions/ V) %\ Y.Y
Stylistics Events and States
Equating and Contrasting V4 %YY.A
Implying and Assuming \E %Y ¢
Negating %\ + A
Hypothesising %Y.Y
Total AY Yo+
_(Y99))Scott Litotes ¢ %YA.0
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Classifications Meiosis A %V).¢
of
Understatement
Total V¢ AR
Spitzbardt Irony Ve %0
() Deliberate Avoidance of Yo %°
Classifications Hyperbolic Expressions
of
Understatement
Total AR %\

Conclusion .°

The study concludes that understatement is not only a linguistic concept that functions to
mitigate the situation less than it requires, but it is also used as a communicative tool that
s from a critical viewpoint. In reveals the hidden meaning and the style of the speaker
other words, this concept is considered to be classified as one of the critical stylistic
devices that explicates the interpretation, the ideologies, and the intended meaning of the
a vital role in the everyday life of anyone, speakers. The use of understatement plays
irrespective of one’s language. The multiple uses of the strategies of understatement
occur in both English novels, but there is variation due to the differences in the styles of
.the authors and their ideologies

The current study is considered to be an attempt to give readers a comprehensive
framework for understatement in written texts, i.e., English novels. The comparison of
e the critical stylistic features and understatement in Jane Eyre and Pride and Prejudic
reveals that both novels use a balanced mix of litotes and meiosis, with Austen focusing
on the marginalization of characters through speeches and social criticism. Bronté, on the
oidance of other hand, relies more on meiosis than litotes and uses high irony and av
hyperbolic expressions. Austen's style is characterized by avoiding overstatement and
emphasizing the marginalization of characters through speeches, while Bronté's style
ey the emphasizes softened expressions, such as naming and describing, which conv
diminishing of characters. Both authors use the linguistic concept of "understatement" to
convey simple ideas, social criticism, and wit, highlighting the importance of linguistic
ance between irony control in conveying messages. Overall, both novels demonstrate a bal
.and hyperbolic expressions in their writing
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