
 هـ1444-م  2023. لسنة ( 1الأول ) الملحق  /العذدخامس /المجلذ ال خامسةمجلة الذراسات المستذامة . السنة ال

 

 

 

 
 

 
 

1312 

The effect of the semantic structure on the rhythmic 
structure of the two elegies of Al-Jawahri Al- Ayniyeh 
and Abdul-Raziq Abdul-Wahed Al-Maimah in Rehab 

Al-Hussein (peace be upon him) 
M.D. Sura Salim Abdul Shaheed Al-Mimar 

College of Administration and Economics/ Babylon University/ 

Business Administration Department Iraq 

M.D. ITIDAL SALMAN ORAIBI Hilla University College 
Department of Anesthesia Techniques Iraq 

Journalofstudies2019@gmail.com 
Abstract: 
This study aims to measure the effect of the semantic structure, including the 

aesthetics of words and meanings, in the rhythmic structure, including 

multiple phonetic and rhythmic phenomena in the two poems of lamentation 

of Imam Hussein (peace be upon him), which are: “Al- Ayniyeh” by 

Muhammad Mahdi Al-Jawahiri, and “In Rehab Al-Hussein” by Abdul Raziq 

Abdul Wahed, it is well known that rhythm has no semantic value in itself, 

but rather from its presence within a specific speech pattern that can result in 

a signification. The souls of the recipients by creating a dialogue between the 

meaning of rhythm and the significance of rhythm to convey their abundant 

feelings towards Imam Hussein (peace be upon him). 

Keywords: (Poetry, significance, rhythm, Imam Hussein, Al-Jawahiri, Abdul 

Wahed Abdul Raziq, Al- Ayniyeh, in Rehab Al-Hussein). 

ثر انتركٍة انذلانً عهى انتركٍة الإٌقاعً نًرثتً انجىاهري انعٍنٍح وعثذ انرازق عثذ 

 (انىاحذ انًًٍح فً رحاب انحسٍٍ )عهٍه انسلاو
 سىرج سانى عثذ انشهٍذ انًعًار

 ايعح تاتم / قسى ادارج الاعًال انعراقكهٍح الادارج والاقتصاد / ج

 اٌتٍذال سهًاٌ انعرٌثً انكهٍح انجايعٍح انحهح قسى تقنٍاخ انتخذٌر انعراق

 :خلاصح

تٓدف ْرِ اندزاظح إنى لٍاض أثس انتسكٍة اندلانً ، تًا فً ذنك جًانٍاخ انكهًاخ ٔانًعاًَ ، فً 

انًتعددج ٔالإٌماعٍح فً لصٍدتً زثاء الإياو انحعٍٍ انتسكٍة الإٌماعً ، تًا فً ذنك انظٕاْس انصٕتٍح 

)عهٍّ انعلاو( ، ًْٔا: "انعٍٍُح" نًحًد يٓدي انجٕاْسي ، ٔ "فً زحاب انحعٍٍ" نعثد انساشق عثد 

انٕاحد ، يٍ انًعسٔف أٌ الإٌماع نٍط نّ لًٍح دلانٍح فً حد ذاتّ ، تم يٍ ٔجٕدِ ضًٍ ًَط كلاو 

زٔاح انًتهمٍٍ يٍ خلال خهك حٕاز تٍٍ يعُى الإٌماع ٔدلانح الإٌماع يحدد ًٌكٍ أٌ ٌؤدي إنى دلانح. أ

 (.نُمم يشاعسْى انغصٌسج تجاِ الإياو انحعٍٍ )عهٍّ انعلاو

ًفتاحٍح: )انشعس ، اندلانح ، الإٌماع ، الإياو انحعٍٍ ، انجٕاْسي ، عثد انٕاحد عثد انساشق ، انكهًاخ ان

 (.انعٍٍُح ، فً زحاب انحعٍٍ
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I. Introduction: 
There is no doubt that the poet’s choice of words and meanings and 
their quality is the main factor in expressing his feelings and what is 
within him, as well as the first tool that affects the recipient and 
conveys those feelings, but music also constitutes one of the most 
important elements of poetry, and one of its most prominent 
constructive tools. We can’t imagine the existence of poetry 
without music, and poetry is directed by nature to people’s 
emotions and feelings, and we can judge the work of the poet and 
creator by studying the sound level in the texts he created, and the 
use of sounds and melody to support the meanings he presents, 
letters and sounds are the basic units of poetic art, and its regularity 
within words and structures in proportions and proportions and in 
harmony with the feelings and feelings of the soul, constitutes the 
artwork. 
So, poetry music is one of the most important means of suggestion 
and a sublime contribution contributes to create the psychological 
state that paints the poetic image. If the poetic melody dominates 
the listener, we find in him emotion in the form of sadness at times, 
joy at other times and enthusiasm at times, and this psychological 
emotion is accompanied by expressive and regular bodily tremors 
that we notice in the vocalist and his listeners together. 
Through this study, we shed light on the extent to which the 
meaning and significance of rhythm is reflected in both Muhammad 
Mahdi Al-Jawahiri and Abdul Raziq Abdul Wahed in their 
lamentation of Imam Al-Hussein, peace be upon him. Which was 
reflected in the effect on the same reader a great influence. 
2. Study problem: 
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The problem of the study is the lack of studies that have dealt with 
the study of the effect of the semantic structure on the rhythmic 
structure in the elegy of Muhammad Mahdi Al-Jawahiri, Abdul 
Raziq Abdul Wahed of Imam Al-Hussein (peace be upon him), 
Therefore, the researcher considered that this study should be 
devoted to highlighting the extent to which the poet’s choice of 
words, meanings and connotations reflects the rhythmic structure, 
which reflects his success in conveying his feelings of sadness to 
Imam Hussein (peace be upon him) to the reader. 
3. Importance of the study: 
The importance of the study lies in identifying the effect of the 
semantic structure on the rhythmic structure in the two poems of 
Al-Jawahri “Al- Ayniyeh” and Abdul Raziq Abdul Wahed “In 
Rehab Al-Hussain” to lament Imam Al-Hussein (peace be upon 
him), by studying the impact of their choice of the quality of the 
words and meanings on the rhythm in the poetic verses Which 
describes the courage and beauty of the personality of Imam 
Hussein (peace be upon him), which was reflected in its effect on 
the reader. 
4. Study Objectives: 

 Recognizing the effect of the semantic structure on the 
rhythmic structure in Al-Jawahiri’s poem “Al- Ayniyeh” for 
the lament of Imam Al-Hussein (peace be upon him). 

 Identifying the effect of the semantic structure on the 
rhythmic structure in the poem “In Rehab Al-Hussein” by 
Abdul Raziq Abdul Wahed to lament Imam Al-Hussein 
(peace be upon him). 
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 Analyzing and interpreting poetic verses and clarifying the 
aesthetics of meanings and musical rhythm in their poems. 

5. Study Methodology: 
The study relies on the analytical method in order to identify the 
places of beauty in the two poems “Al- Ayniyeh” by Al-Jawahiri, 
and “In Rehab Al-Hussein” by Abdul Raziq Abdul Wahed, and to 
explain the poetic verses formulated by these two great poets in 
praise and lamentation of Imam Hussein (peace be upon him), 
which illustrate the ambition and exploits the recipes of this 
miraculous revolutionary that cannot be described by words, and 
the reflection of the beauty of the words and meanings that the two 
poets employed on the beauty of rhythm and music that they 
succeeded in using to convey their hidden feelings. 
6. Previous Studies: 

 The study of “Ali Muhammad Hussein Al-Khalidi” entitled 
“Imam Al-Hussein, peace be upon him, in the rehab of the 
Arabic poem Al-Jawahiri, a new model - a new critical 
vision” in 20131, The research aimed to study the poem “I 
believed in Hussein”, a critical and analytical study, and the 
study concluded that Al-Jawahiri, through this poem, started 
a new era for the Arab Husseini poem, as this poem 
presented a new concept of sadness when it called for a kind 
of sadness befitting Hussein. 

 The study of “Dana Talib Nour” entitled “The Aesthetic 
Rhythmic Coherence in the Lamentations of Abdul Raziq 
Abdul Wahed - A Poem in Rehab Al-Hussein as a Model”2, 
The research aimed to study the vocal rhythm in the poem of 
Rehab Al-Hussein as a stylistic study, and the study 
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concluded that the poet Abdul Al-Raziq Abdul Wahed has 
succeeded in creating a beautiful poem that evokes the 
feelings of the recipient and shares him in the crisis and 
psychological anxiety experienced by himself as if he lives 
with the poet and walks with him. Since the poet was one of 
the distinguished poets of his time, he was able to synthesize 
words and meanings and their reflection on rhythm in a 
distinctive and beautiful way. 

 The study of “Abdul-Raziq Karim Khalaf” entitled “The 
Stylistics of Al-Shajn - A Reading in the Poem I Believe in 
Al-Hussain by Al-Jawahiri” in 20153, and the study focused 
on the poem “I believed in Al-Hussain” as a stylistic study 
with its images, connotations and a unique rhythm, and the 
study concluded that the vocabulary of Al-Jawahiri has Its 
specificity, impact, sound, and significance. Alliteration, 
counterpoint, and rhythm in the poem played a major role in 
employing diagnosis and embodiment, which was reflected 
in its effect on the reader. 

 The study of “Raheem Kharbit Attia” entitled “Al-Jawahiri's 
poem Al- Ayniyeh in lamentation of Imam Hussein (peace 
be upon him) - an analytical study” in 20084, The research 
aimed to study the poem Al- Ayniyeh in the lamentation of 
Imam Hussein Ali bin Abi Talib (peace be upon him) as an 
analytical study. The study concluded that this poem, 
although modern, was organized in a precise language, 
which is similar to the language of the stallions of Arab poets, 
as he was more precise in his words as well as his meanings, 
and the study also showed the historical culture that the poet 
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enjoyed and his accurate knowledge of accidents and the 
details that accompanied the battle Likewise, the poet 
showed his anxiety and his self-search for the truth, and he 
did not take what he conveyed from the narrators. 

This study differs from any previous study, as I mentioned earlier 
that only a few researchers have touched on this topic, and through 
this study we will shed light on the impact of the semantic structure 
with its meanings on the rhythmic structure, including music, 
meter, and narration in the poem Al- Ayniyeh by Al-Jawahiri, and 
“In Rehab Al-Hussein” by Abdul-Raziq Abdul-Wahed in 
lamenting Imam Al-Hussein (peace be upon him). The two 
researchers explain this by explaining, analyzing and interpreting 
the poetic verses that these two poets have written to express their 
grief over the person of that great and beautiful man, so that this 
study will serve as a pillar on which subsequent studies will depend 
on in the future. 
Section (1): The meaning of Lamenting: 
Theme (1): Linguistic concept of lament 
Al Khalil says: “Someone lamented someone, if he wept and praised 
him, and someone did not lament someone, if he does not grieve if 
he falls into something bad”5. 
As for Ibn Faris, he says about the meaning of lamentation: “It 
indicates tenderness and compassion, as it is said: I lamented 
someone: I sympathized with him. As they said: Lament the dead 
with poetry6. 
Ibn Manzur expanded on the inflections related to the word 
lamentation, and said: “I lament the man: I praised him after his 
death, the woman laments her husband as well. An Arab woman 
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said: I lamented my husband with verses, I bequeathed him to 
praise him after death, and cried, and enumerated his merits, and 
likewise if you composed poetry for someone, the woman 
lamented her husband, and a woman lamented: a lot of lamentation 
for her husband, or for others who are honored by her: mourning7. 
It is noted on the linguistic origin of the word "lament" that it 
comes from three origins, all of which contain the meanings of 
lamentation. 
Theme (2): Idiomatic meaning of lamentation: 
Lamentation is one of the poetic lyrical arts in which the poet 
expresses his grief, pain and grief at the loss of a loved one. It is 
colored in different colors depending on nature, mood and 
situations. If he was overcome by crying over the dead, it was a 
scar. 
Al-Nuwairi says: “And the section of lamentation is the door to the 
vastness of the spaciousness and the clubs. It is eloquent in 
answering the caller, who has a sincere heart, differs in style, has 
different sides, separates peoples from it. It deafens hearts with its 
arrows, and some of it amuses them with the gentleness of its 
article, and some of it sends them to regret. , and some of it is spent 
on sources of damage, and the poets have spoken in this section 
more and ascended the lofty peak of these hills, and they found the 
place of saying with ample, so they said, and they were hit by the 
affliction of affliction, so they inclined to its shade and said, Al-
Asmaii said: I said to a bedouin: What is the matter of lamentations, 
the most honorable of your poems? He said: Because we say it 
while our hearts are on fire”8. 
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And Dr. Shawqi Daif defined it: “It is a weeping that goes deep into 
the foot since man’s existence, and he found this sad fate in front of 
him; the fate of death and annihilation that must happen to him, so 
it becomes a trace after an eye. Destiny struck him in his son, father, 
or brother, and he was reeling from the horror of the injury, the 
slaughtered staggered, so he cried with glistening tears, and he 
composed poems, spreading in his heart the anguish and burning of 
him, and he may look and see death in front of his eyes as he 
descends forcibly into his hole, and he has no helper or helper, and 
he screams His shouting does not benefit him, for the mouth of the 
abyss approaches him, and he is about to meet him, so he weeps 
and sings his weeping on the lyre of his poetry into a melodious 
melody full of pains and heartbreaks”9. Shawqi Daif believes that 
lamentation is “a mental rank above the rank of eulogy”10. 
Here, Shawqi Deif takes another path. If the lament prevails over 
the contemplation of the reality of death and life, it is consolation. 
The poets in this rank pass from the shock of individual death to the 
realization of deep or profound philosophical truths, and thus they 
roam with him in the philosophy of immortality, nothingness and 
existence, and the end of this It is an inevitable result, which is that 
life is fleeting, everyone is doomed to death. 
As for “Ibn Rashiq al-Qayrawani”, he says: “There is no difference 
between lamentation and praise, except that he mixes with lament 
something that indicates that what is meant by him is dead, such as 
“was” or counting his virtues as “kit and kit”, and what is similar to 
all of this is to know that he is dead”11. 
“Mahmoud Hussein Abu Majah” defined it as “a poetic object that 
was followed by the tragedy of death for a dear departed or great 
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missing person. The Arabs have known him since the pre-Islamic 
era until this age, when all men and women mourned the dead, as 
well as standing on their graves mourning and praising their 
qualities and thinking about the tragedy of life, and the statement of 
man and his weakness, as for death, and that is an inevitable fate, 
and the poet expresses his sadness and madness for the loss of a 
loved one and mentions in the verses the merits of this person”12. 
“Hassan Gad” also defined it as “the crying of the dead and 
mourning for him, showing sorrow for his separation, sadness for 
his death, and recounting his noble morals”13. 
“El- Sayed Jaafar al-Husseini” believes that “lamentation in 
literature is poetry in which the poet expresses the sadness and 
affliction that afflicts him due to the absence of a dear one, grieved 
by his loss, enumerating his virtues, praising his deeds, mourning 
for him, and hesitating to lament the mourning of the dead and the 
power of singing, and it includes wise verses calling for 
consideration and asceticism”14. 
Section (2): Lamenting Al- Ayniyeh by Al-Jawahiri: 
Al-Jawahiri (*) met Imam Al-Hussein (peace be upon him) in the 
sanctuary of his poem face to face after he conjured him through a 
beloved Jawahiri poetic style through which Al-Jawahiri was able 
to see Al-Hussain, hear him, address him and talk to him within a 
limited space of the poem, as it is from Shi’ite literature, and the 
truth is that the poet was not classified as a Shiite poet. He was from 
a religious family and from the environment of Najaf, but he 
abandoned all of that and chose another path, and with his poetry 
he stands at the forefront of modern Arab poetry, as he is one of the 
greatest Arab poets in the twentieth century. 
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Al-Jawahiri realized that the case of Al-Hussein was not placed in 
its true context, and this matter kept flirting with him for a long 
period of time until the subjective and objective factors prepared for 
him to ripen his thoughts, doubts, anxiety and apprehension, as 
well as confusion and astonishment. It has reached Al- Ayniyeh 
through dozens of poems that belong to him which belong to the 
line of rejection, rebellion and change, including what revolved 
around personalities with a national political role or events 
witnessed by Iraq or the Arab and Islamic world. It appeared that 
his poems (Voice from Najaf, Greeting the Minister, and Ashura) 
are the closest to Hussein, which makes us describe them as the 
precursors to the great Husseini poem (I believed in Hussein)15. 
The poet began his poem with a beginning in which he addressed 
the lament in a direct speech, in which he continued to the end of 
the poem. It seems that the poet’s direct confrontation with the 
grave made him stumble slightly in his words, especially in the 
word “bed” in the first part, and the word “brightly” in the second 
part. Emotionally chanted to that great soul that was contained in 
that grave, and the poet did not leave himself to choose the 
smoothest of the pronunciation, but he chose to begin with the 
redemption for the tomb of Al-Hussein (peace be upon him), as it 
included a wonderfully bright face with its courage and goodness, 
and the Arabs have always praised the man and the lightness of the 
forehead is a sign of his loftiness and honour. And grow it, and he 
says16: 
- Redemption for your lodgement from a bed 
it shines brightly is the most wonderful 
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It seems that Al-Jawahiri didn’t follow in the same footsteps of the 
ancients themselves in the reading of their elegiac poems, where 
they begin these poems with wisdom or provoke sadness over the 
lament, as “Al-Mutanabi” did in his poem “Al-Lamiah”17, or “Abu 
Tammam” in his poem “Al-Raia”18 and others, and this means that 
we are standing on the grave is, however, a standing position of 
another kind, and its words were somewhat modern, especially the 
words “brightly, the most wonderful.” In this verse there are 
multiple deviations. The deletion stands at its beginning to 
announce that beautiful abbreviation, where the subject (I) is 
deleted and the current sentences are used to illuminate the 
meaning and create a semantic gap remove the lexical static of the 
language through his diagnosis, as the shrine was illuminated by a 
bright light reflected from the light of its owner. 
The poet when named his poem “I believed in Hussein” suggested 
that there is faith that comes after doubt, and this is what he actually 
built his poem on, except that it started from the conclusion of the 
poem that it should end with. He had started with faith, so he 
returned to doubt and led him to faith, and he would not have 
started from the doubt that the listener or the reader would 
expect19. 
The beginning of the poem was general in the sense that it does not 
suggest that the lament is in front of a Muslim, and he supported 
him in the second verse20: 
- fragrant of the breaths of the heavens 
a soul and from its dwelling, I get lost 
Where he indicates that the lament was not an ordinary man, but 
rather has sanctity, taking into account that (brightly) which is (the 
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most wonderful), and it is more fragrant than the tones of the 
heavens, and he called for watering for his grave, and it is an old 
custom in which the Arabs call for watering for the graves, and his 
approach is yoke, and has a protected glory, and it is the chord. He 
who has no second, did not intercede (until now) with a second, 
and it is after this, the sermon of the aspirants, and this is what made 
the poet rise in his thoughts until he reached it to be a beacon to 
every follower, and said to him: “you are above”. All this made the 
poet come up with idea after idea to surround the qualities that 
included in this tomb, the reader is drawn to and directed that he is 
facing an outstanding Muslim figure. 
The poet fulfilled eight verses to prepare souls to be in return for a 
man who had reached the ranks of the great men historically, and 
Imam Al-Hussein (peace be upon him) was a sermon and a lesson 
for the aspiring in return for contentment who are content with 
little, and they did not put before their eyes what the distinguished 
men aspire to, and that is why Al-Jawahiri says21: a converging sea 
- And Shepherd for your day “day of altufuf” 
and watered your land from your death 
- And we saddened on you by the imprisonment of souls  
on your illuminating and fearsome approach 
- And to protect your glory from being humiliated  
by what you refuse from a creator 
- O tendon in the immortals, until now 
he has not interceded  
- O exhortation of the great aspirants to  
the ignorant of their future contentment 
- You are above from scary for death  
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and bless your grave from a scary 
We notice in the first verse Al-Jawahiri’s use of traditional words 
(Shepherd, watered) continental formulas in the Arabic linguistic 
heritage, but their use here took them out of their linguistic 
hierarchy into spaces of creativity, especially when we know that 
watering is the prayer of lovers for the descent of the water from 
which the tribe of Muhammad, peace be upon him, was deprived. 
The letters of (Al-Ain) the poet provoke sadness because it is one of 
the ring letters that expresses deep sadness for the Imam (peace be 
upon him)22 as the use of kasrah helped him with this letter because 
it feels tenderness and softness23, and we notice the alliteration 
between the first “scary” which has activated by its annexation, and 
the second “scary” was activated by its opening. The first indicates 
the dread of death and its fear of the Master of Martyrs, and the 
second indicates that it has become a haven to which souls seek the 
tranquility of faith and challenge. 
Then Al-Jawahiri moved to a new stage, which is that the tomb has 
become a mosque in which the worshipers prostrate and the 
worshipers kneel in it. the tomb contained all of this, and it was not 
an easy matter and no other person got it. Then Al-Jawahiri returns 
to himself, as if he had transferred the conversation from others to 
him. He said, “I smelled you,” as he needed to smell the “breeze of 
dignity”, which he longed for, as if he was tired of contentment. 
After that, the poet deepened his affection and his integration that 
“rubbed” cheek replaced the cheek of Hussein, who fell on the 
ground, but he refused to pray to the tyrant and what the 
wrongdoers want from him, he says24: a converging sea 
- eons pass, so whoever prostrated  
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on his sides and who bowed 
- I smelled your dust so the breeze blew 
the breeze of dignity from a desolate 
- I rubbed my cheek where it gets rested  
cracked cheek and didn't humiliate 
- And where the horses of the tyrants came to you 
they roamed on him and he didn't acquiesce 
Here, Al-Jawahiri refers us to a figure whose counterpart in history, 
as if he wanted to transform the image of Hussein (peace be upon 
him) into a global image that shone and rose with its wounds, and it 
was not a local or sectarian image like the image painted by some 
poems of some Shiite poets. Most of the people succumb to 
surrender in moments of tremendous pressure that falls on them, 
depicting the eons as taking refuge in this holy tomb, including the 
generations of human beings between prostration and kneeling. 
And his saying25: the fast sea: 
- found you in an image I wasn't astonished 
by greatest or most wonderful of which 
Al-Jawahiri’s poetic images in this text are represented by those 
cumulative and imaginary images in which the poetic vision is 
intertwined with the innermost parts of the self, depending on the 
wide ranges of stylistic linguistic displacement in which metaphor, 
creative simile, and metonymy embody semantic interactions that 
produce these images. 
He says26: a converging sea 
- I imagined, And the memories flew 
with my soul to a higher world 
- I floated with your grave, the raft of imagination,  
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in the silo of the creative inspirer 
- As if a hand from behind the mausoleum  
red “with an amputated finger” 
- Stretch out into a world of meekness  
floundering in a forest are narrowed 
- And the grievance with east, pasture  
on upon Raised wolves or lions of it 
- to change from the withered conscience 
with another fertile 
- And push these young souls out 
in fear to the most forbidden sanctuary 
We note that Al-Jawahiri is skilled in his structures that bring about 
huge deviations in the language and whose role in the heart of the 
poem leads to synonymous figurative blocks through his ability to 
use the metaphor in a unique semantic use, and by moving away 
from the crude direct analogy by dealing with counterpoint and 
alliteration in a creative allegorical use, and addressing the grave 
once and he addresses al-Hussain again while he is in the grave, 
The poet had not given himself the freedom of unrestricted 
expression, as he is in a sacred presence, addressing its owner face to 
face, and these moments accompany every visitor who comes to the 
grave. In those Husseini condolences or what they said, the fighter 
wrote that a member of the Umayyad army wanted to take a ring 
that was on the finger of Hussein (peace be upon him), but he was 
unable to amputate the finger to take the ring27. 
and his say28: 
- I remembered your day in my mind  
and echoed your voice in my ears 
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Or his say29: 
- The mother's sons are better than Hashem,  
and the father's sons are better than Tabbaa 
The first line is the symmetry between the two halves consisting of 
the verb that begins with “remembered” and the verb at the 
beginning of the disability “echoed” followed by the noun “your 
day” in the part and the noun “your voice” followed by the semi-
sentence “from Hashem” and who followed” to be an identical 
phonemic sequence, and the formulas were identical in the second 
line, which led to a distinct rhythmic parallelism. 
Such rhythmic symmetry is caused by the phenomenon of 
repetition that appears in the poem in several places, and the 
repetition comes in both vertical and horizontal forms. Examples of 
horizontal rhythmic repetition are: 
His saying30: a converging sea 
- and its towers did not pass through the sky,  
or did they come to the earth and did not fall 
As for the vertical, it is like saying31: 
- And it didn’t cut off evil from its roots 
and the harvest of consciences did not take off 
In the last two verses, we notice that the first two syllables in them 
echo and his answer resonates in their impotence, creating a musical 
rhythm and creative vocal displacement. The answer to the halves is 
present in its concept, significance and music in the impotence of 
the verse, and this gave a clear vocal balance. 
The poet may employ both phonemic methods that depend on 
repetition in its two horizontal types, synonymous with vertical 
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repetition, so that the rhythm becomes clearer and displacement, 
saying32: a converging sea 
- O son of the ventricle without a stomach,  
and O son of the exposed boy devoid of polytheism 
- O hashem branch, it didn’t open  
with flowers most than you, nor did it branch out 
- O Link from the anthem of eternity,  
The conclusion of the poem with the beginning 
- O link from the anthem of eternity,  
end the poem with the beginning 
The poet mentioned the mother of Al-Hussein (peace be upon 
him) first, then he came to mentioning his father praising him with 
a ventricle devoid of polytheism. And I don’t know why the poet 
chose these two titles even though they are the least of the virtues 
of Imam Ali (peace be upon him), so it is a virtue that no other 
companion can compare to him, and if the poet did not succeed in 
choosing the virtues of Imam Ali (peace be upon him), he 
succeeded when he presented his mother Zahra over his father 
Imam Ali (peace be upon him). Because the sanctity of Imam 
Hussein (peace be upon him) came to him from his mother, and 
this is what his enemies knew before his Shiites33, and we note here 
the horizontal repetition that led to a similar rhythm in the first 
house, which was represented by the repetition of the phrases “O 
son of the ventricle” and “son of the boy” and what This parallel 
rhythm sustains and perpetuates the momentum of the continuation 
of vertical repetition in the following two verses, where we find this 
semantic phonetic cohesion, especially as we are certain that the 
semantic, structural and vocal levels are an integral whole in the 
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poetic structure mutually supportive in its construction and 
composition. 
Section (3): Lamenting Abdul Raziq Abdul Wahed: 
In the series of Iraqi Hussein poets, Abdul al-Raziq Abdul-Wahed(*) 
comes with an empty Husseini mem that confirms the development 
and renewal of the Arab Husseini poem, which was initiated by al-
Jawahiri and followed by contemporary poets. If the analogy of 
Hussain with the minaret and the sanctuary was mentioned in the 
images of poets before Abdul-Wahed, then describing Hussain with 
(peace), (evidence), (the bond of the forehead), (the pearls of the 
sun) and (Sana Karbala) and who (his ribs are filled with pride), 
those descriptions are considered a new creative feature of Abdul 
Raziq Abdul Wahed and a poetic achievement of the contemporary 
Husseini poem. Thus, a number of poets of the twentieth century 
after al-Jawahiri have moved away from the constants of the old 
poem in its crying and the nature of its sadness and its tangible 
evidence such as shedding tears, slapping the cheeks and wearing 
blackness, those features that the poem has been following. Arabic 
and accompanied it for more than 14 centuries until the advent of 
Al-Jawahiri and who followed him. The Arab Husseini poem took 
a further step when it touched on the current social and political 
issue34. 
Abdul Raziq Abdul Wahed agreed in choosing the sea, as it is 
simple in tone, continuous idiomatic, flowing in a drum of music, 
and suitable for everything that has a plurality of adjectives and 
enjoys the bell of words and narration of events in a continuous 
format35, as we see cohesion and smooth rhythm with the content 
in which the movement flows and fits with the impressions of 
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himself The sad and his feelings, in addition to what the poet uses 
from the easy and flexible language in the form of vertical poetry, 
which gives the deepest impact on the conscience of the addressee 
and engages him in this deep sadness, and this is normal because the 
poet stands in the yard of his lover, a prisoner, as he says, asking for 
his forgiveness36. 
- I came and your pardon of my coming  
exhausted, captive, broken, thirst  
- Since I was a child, I saw Hussein  
as a beacon to his light, I belong 
- And since I was a child,  
found Hussein a haven with his walls I take cover 
- And since I was a child,  
I knew Hussein as an infant, and until now I have not weaned 
On the semantic level, in the last three verses, the verbs of certainty 
(I saw, I found, I knew) were employed, in addition to the words 
(haven, beacon, infant) to symbolize the eminence of Imam 
Hussain’s stature, which created coherence, cohesion and rhythm 
for the recipient. With the status of the beloved and the poem 
elegiac, and lamentation requires the use of words that express the 
grief of the heir and his brokenness in the face of the tragedy that 
afflicted him, for calm dominates all the verses of the poem, despite 
this, it seems that the poet was sometimes unable to control himself 
and sometimes clamor in front of these emergency calamities, and 
resort to finding movement, emotion and clamor. There is a loud 
vocal crowd to build up the meter’s activations, and he notices in 
the second part of the first line the morphological repetition as well 
as alliteration, which is reflected on the rhythmic side of his poetry 
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and cause a state of tumult and noise emitted by the roaring sounds, 
which takes the meter of the familiarity of the simple tone, and his 
saying: a converging sea 
- And I held back how? And in a thousand swords,  
and if I was alone, I would not hold back 
- And I didn't wait for them until it spins  
their circles on you, my blood 
- I would have grabbed the borders of Iraq,  
even if their halters were in my mouth! 
- I would have changed the history of this soil 
they wouldn't have gotten him “Banu Muljim”!37 
- This is how we, O Mesopotamians,  
are hard on oppression. We were not led38 
We see in the verses that the image of the poet’s anger and revenge 
was reflected in the verses of the poem, as the poet assembled the 
loud voices, i.e. the hamza, the ra, the nun, the meme, the eye and 
the ghain, as they formed words and structures by which the poet 
was able to raise the sound effect of the convergent meter, so the 
words (held, not hold, I didn't wait, grabbed, hard, not led) 
indicates the best indication of this meaning. We see the 
alliterations came in the verses to confirm the description of the 
position of Imam Hussein, “revolving and circles”, and “I held and 
not hold” All of them are naturalizations that endowed the phrase 
with a tonal richness that blended with the connotations of its 
words. The poet succeeded in his derivations with a remarkable 
success, through which he achieved a musical aura that reflected a 
subtle vocal splendor, which created a prominent stylistic gain. This 
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repetitive pattern is achieved by pushing the meaning to gradually 
grow to the point where it is better to stop39. 
What proves the poet's keenness on the intensity of the rhythm is 
the observance of the phonemic and meter homogeneity between 
some rhyming words, including the morphological and meter 
homogeneity between the two words “belong, shelter” In the 
following two verses40: a converging sea 
- And since I was a child, I saw al-Hussein  
as a beacon to his voice, I belong 
- And since I was a child, I found al-Hussein  
a refuge, with its walls, seeking shelter. 
Among them is that most of the formulas that the poet employs in 
the rhyme is the “I do” formula, such as (the most generous, the 
most upright, the most merciful, and the most important), due to 
the strength of description in it in relation to the rest of the 
derivatives, emphasizing the distinguished position of Imam 
Hussein in the recipient and the plural cracking formula as (I do, I 
expect, I participate), in his saying41: 
- And they are being pushed bare-chested 
On your chest, the pure, the most merciful 
and his saying42: 
- And you are the guide to the pride 
for what has been trampled from you’re the most generous chest 
The words (the most merciful, the most generous) created a 
phonetic pattern necessitated by the nature of the speech, so it 
suited him to build his rhymes in a way that suggests rhythmic 
grandeur indicating the affair and position of the addressee. The 
language, in terms of its semantic system, has the ability to express 



 هـ1444-م  2023. لسنة ( 1الأول ) الملحق  /العذدخامس /المجلذ ال خامسةمجلة الذراسات المستذامة . السنة ال

 

 

 

 
 

 
 

1333 

itself by itself, and the morphological system is full of expressive 
energies and vocal and semantic overtones, which made poets keen 
to benefit from the morphological structure in raising the power of 
vocal and semantic achievement of their poetic texts, especially at 
the ends of verses and rhymes that represent the peak and peak of 
melody43. 
It is worth noting that this music may cause the poet to justify to 
himself what he does not justify including in the following two 
lines, and this is for the sake of the connection between the verses 
and to provide a harmonious coherence in meaning, even if it is a 
defect, and from it the next line where the news of the subject 
“death” came, meaning the final destiny, and the chapter Between 
them the pronoun “he” in his saying44: a converging sea 
- For the Day of Resurrection, the question remains 
Is death in its vague form? 
- it's the final destiny not to be rejected  
or the servant of the final destiny 
This is normal; Because the poet wants to pay attention to the 
tragedy of Imam Hussein, peace be upon him, and his attitudes and 
qualities, and to portray the extent of love and attachment to this 
great Imam. This incident had a great impact on the poet’s poem, as 
it is the one who blew within this poet all the ideas and meanings 
that you see in a sequential sequence, as if they can’t be counted 
and can’t be limited45. 
We also find the effects of repetition of letters in a remarkable way 
when looking at this poem, where the poet fits between the letters 
and works to collect the voiced and whispered sounds in one poetic 
line, both of which are closely related to the poet’s psychological 
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state, The poet also employed the vocalized letters more than the 
whispered ones, as the amount of their frequency in the poem was 
(1581) letters, which indicates the softness, gentleness and 
tenderness that suits the topic of the poem, and there is a phonetic 
and semantic harmony with the narration of the poem as if our poet 
wanted to disclose and raise his voice to be heard by others to bring 
out what Inside it is sadness, sorrow and heartbreak; This is because 
poetry is an emptying of the poet’s suffering, and this phonetic 
harmony between singular and compound words does not 
complete its musical aesthetics except by complete harmony 
between the sound of the pronunciation and the significance of its 
content46. 
One of the most frequent letters in the poem is the letter “L”, 
which is repeated 276 times in the poem, then “M”, which is one 
of the middle letters, its meaning is consistent with the poet’s sad 
broken emotion and expresses what is simmering in his innermost 
feelings of sadness and sorrow, as the letter “M” is repeated seven 
times in this verse47: 
- I came and your pardon for my coming  
as a mixture of blood and gallbladder 
and his saying48: 
- He caught unintentionally and died 
and kept you as a star from the stars 
The poet repeated the word “star” twice so that the meaning 
deepens in the same recipient, which is consistent with the theme 
of the poem in which the poet seeks to perpetuate the enthusiasm 
of Imam Hussein in the addressee, so the recipient feels that he is 
living these moments and feelings. 
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Among the whispered letters, the letter “T” comes more than 
others, as it reaches the frequency (117) times, from which is the 
following verse49: a convergent sea 
- Rather, I chose your death.  
You prayed the forehead, and did not look back and did not regret 
it. 
In this verse, the letter “T” is repeated eight times, and it is a 
whispered sound that is intense in its formation. The vocal cords do 
not move, but the air takes its course in the throat and mouth by 
meeting the tip of the tongue with the origins of the upper folds. If 
they suddenly separated, that sound was heard causing a clear sound 
explosion. This explosion came to combine with the characteristics 
of the stature and courage of Imam Al-Hussein, peace be upon 
him, as well as the combination of the whispered “F” and the loud 
resonance in the following verse50: a converging sea 
I waded and the death was braided 
braids, and the soul has no holes in it. 
Or the meeting of the “’” and the “A” in the following verse51: a 
converging sea: 
- The sun did not revolve Except you are 
like its pearls as a twin brother 
The aches and pains of the Karbala incident take him into the 
synagogues of himself, so do not let him rest. The poet has 
succeeded in finding mixing and coherence between the words and 
the atmosphere of the poem. The construction of sounds in the 
word has a close connection with the shades of meanings in 
themselves and with the radiance of sentimental feelings emanating 
from the poetic experience, and from the confluence of these two 
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sources, Language sings and its significance intensify, and the sound 
becomes a suggestive sign and an aesthetic echo in the soul. Rather, 
the highest thing that literature reaches is to make the verbal 
suggestion of strength, control, distance, vitality, and accuracy in a 
great place52. 
As for the repetition of structures, among the most prominent of 
them according to Abdul Raziq is what came mostly to confirm a 
specific idea and not to convey the ideas of the followers, but rather 
carry connotations. He is unique in staying away from the stray 
verses that he presents in his own hands53, as the repetition of words 
gives the poem an extension and growth in images and events, so it 
is an essential focal point for the reproduction of images and events 
and the growth of the movement of the text54. 
Among the words that the poet used the most in the poem is the 
word “Peace be upon” where he repeated this word (11) times 
introductory, and the poet wanted through it to pray for the praised 
ones and take care of the shrine of Imam Hussein and the martyrs of 
Karbala, which gave the verses a beautiful musical balance55: 
converging sea 
- Peace be upon you, beloved of the Prophet,  
and his bud is the most blessed bud 
- Peace be upon your family hovering  
around you in that blaze 
- Peace be upon them on two palms  
like two suns in a darker orbit 
We notice in the second verse that the shriek in it is clear between 
the two words “hovering” and “blaze”, where the word “ardaat” 
shares with the word “al-mudram” in the letter Roy, i.e. the 
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meem, and the letter wasl, i.e., ya arising from satiating the crust of 
the roy, which adds poetic music to the house and affects the In the 
recipient with the magic of the bell and the sound to enhance its 
meanings and broadcast its purposes and goals, the poet’s voices 
came to deepen the meaning as well as express what is simmering in 
his innermost feelings of grief and sadness. 
We also find in this poem many examples of alliteration, including 
the imperfect alliteration, and the alliteration of the derivation was 
the most common, which is “what the two words in the original 
letters agree with in order and agreement in the origin of the 
meaning”56, including his saying57: a converging sea 
- And you are the shelter of the fearful.  
O who, from the slaughter is not safe 
- Peace be upon aura  
rise with its pearls, rise of Mary 
Then, the repetition of homogeneity in the first three verses created 
another wonderful craft called return of the Miracles in the breasts, 
which is that one of the two words that is repeated or 
homogeneous or appended to them is at the beginning of the 
paragraph and the other at the end of them, and this indicates the 
poet’s artistic ability and the capacity of his linguistic stock and his 
skill in synthesis between the words58. 
Conclusion: 
Through our study of the subject of the study, we reach the 
following results: 
1- It was found that the two poets, Muhammad Mahdi Al-Jawahiri 
and Abdul-Raziq Abdul-Wahed, created the two poems “Al- 
Ayniyeh” and “In Rehab Al-Hussein” to lament Imam Al-Hussein 
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(peace be upon him) to arouse the conscience of the recipient and 
involve him in this crisis and psychological anxiety as if he lives 
with the poet and walks with him, by using easy and gentle words 
that express the poets' potentials. 
2- There is a perfect harmony and coalition between the signs, 
meanings, and words, and between sounds and meter, ending with 
the narration with the subject of the poem, in order to draw the 
sadness and what is in it prominently on a lofty human position. 
3- The repetition of the vocalized and whispered letters is a special 
moral rhythm that expresses the meaning, as well as the rhythmic 
harmony between the words with the poets’ intent. 
4- The two poets succeeded in clarifying the status and personality 
of Imam Hussein (peace be upon him) through pictures and poetic 
connotations, which were reflected in the rhythm and music to 
affect the reader’s mind on the one hand, and clarify for him the 
place of Imam Hussein (peace be upon him) and express his great 
history, courage and ambition on the other hand. 
Through this study, the researcher recommend: 
1- The need for researchers to pay attention to studying the effect 
of semantics and meanings in rhythm and poem in poetry in 
general, and the need to pay attention to poems of lamenting Imam 
Hussein (peace be upon him) in particular due to the scarcity of 
research on this subject. 
2- The researcher  recommend relying on this study as a main pillar 
in the study of the lamentation of Imam Hussein (peace be upon 
him) in subsequent studies. 
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